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Foreword

lie Muscum fine Volkerknnde m Berlnn is
one ol the world's foremost museurns of anthro-
pology.and the art of Central Atricais only one ol
the many strengths of its extensive African hold-
mgs. Although these mportant works have long
been known and admired by scholars and collec-
tors of Arican art throngli the museum’s con-
prehensive program ol publications, they have only
occastionally been on pubhc dhsplav inies galleries
since 1945, The Metropolitan Muscum of Artis
therefore pleased o present an exhibinon ol the
Inghhghts of the Museum (e Volkerkunde's col-
lection of Central Afnican sculpture.

The Museum tinr Volkerkunde is now part of
the comprehensive seven-museun complex of the
Staathiche Museen Preussischer Kulturbesitz i
Dahlem. West Berhin. The museun was formed
1 the 18708 and 188os, decades that saw the cre-
aton of many ol the world’s prenier muscuns of
art, natural history. and anthropology. In contrast,
The Metropolitan Muscum ol Artacquired s
first Alrican sculpture in 1950, and the Museum
of Primitive Art, whose collection merged with ours
n 1978 and 1979, was founded in 1954 Thus, the
African collection at the Metropolitan Museum was
not begun unul more than seventy vears after the
creation of the Muscum fiur Volkerkunde in Ber-
Iin, and consequenthy s vastly different i size
and scope. Central Africa i particular is one of
the areas in which our own collection is not as
rich. We are, therelore, all the more fortunate,
thanks to the generosity and cooperanon of the
Berlm Museum fur Volkerkunde, 1o be able to
present a more complete view of Central Africa’s
major sculptural traditions to our visitors.

I would like to express miy grautude 1o Pro-
fessor Dr. Woli-Dicter Dube, Director General ol
the Staathiche Musceen Preussischier Kulturbesitz.,
He ook the minatve in proposing this exhibition,
and his contiued support at every stage helped
bring it to fruition. My gratinnde extends as well 1o
Professor Dr. Klaus Helfrich, Director of the Mu-
seum i Volkerkunde, for his enthusiastic com-
mitment to this exhibion. Fam also pleased o
acknowledge the contribution of Dr. Hans-Joachim
Koloss, Director of the Africa Deparoment at the
Muscum fir Volkerkunde. He was responsible
for the exhibiuon Zaive: Mewstervwerke afvikanischer
KNunst, which was shown m Berlin mg87 and
formed the basis for the present exhibinon. Dr.
Koloss wrote the muroducton o this catalogue
and, with Dr. Kate Ezra, Associate Curator m the
Department of Primitive Artat the Metropohitan
Muscum. selected the works to be shown m New
York. In addion, Dr. Ezra served as coordmator
for this publicaton.

Iam also deeply gratetul to the Federal Coun-
cill on the Arts and Humanities for granung the
Metropolhitan Muscun a United States Government
Indemmity for this exhibruon.

The sculprures mcduded m the exhibition have
never betore been shown m the United States.
The Metropolitan Museum of Artis honored to
have been entrusted with these masterpieces of
Alrican art and s graetul for the opportuniy |
present them to the American pubhic.

Philippe de Montebello
Darector, The Metropohitan Musewn
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Fig. 1. An array of Central Afnican sculprures, weap-
ons, ornaments, and implements, mostly from the Ber-
lin Musenm fur Volkerkunde (from Rawzel 1887, 10 pl.
opp- 590). Seen i the center of this groupmg s the
Chokwe staft (cat. no. 36) which entered the Berhin

museum’s collection i 1875, Friedrnich Ratzel, ongi-

nally tramed as a geographer, became one ot the most
imtuenaal figures in German anthropology i the late
nineteenth century (Photograph courtesy of the Rob-
ert Goldwater Library and Photo Studio, 'The Metro-
politan Muscum of Art),



Haus-Joachim Koloss

entral Atrica, the vastarea surveyed in

this exhibition, is geographically and cultuvally
dhiverse. Teextends more than 1 roo miles from the
Atlantic Ocean castward o the Great Lakes, and
more than 1,300 miles north (o south, and covers
the countries of Zaire and adjacent parts ol An-
gola and the People’s Republic of Congo. Strad-
dling the equator is a broad expanse of tropical
rain forest, home to scattered, sparsely populated
communities. North and south of the rain torest
are areas ol savanna grasslands that saw the de-
velopment of powerful kingdoms, particularly in
the south. Forestand savanna alike are dominated
by the great curve ot the Zaire River, one of the
longest rivers m the world. Tts many tvibutaries—
Kasar, Kwango, Kwilu, Lomami, Lualaba, Ubangi,
and Ucle—have served as magnets tor the peo-
ple of Central Afvica who fish and trade along
their waterways and tarm their fertile valleys.

Most of the people in Central Africa today
speak Bantu languages. Their ancestors began a
slow drift into this area from their original home-
land, probably located i modern Cameroon, in
the last centuries betore Christ.!
of the second millenmium Ao, Bantu-speakers
dominated almost «ll of Africa south of the equa-
tor. Because of their dual skills of growing tood
and working iron, they managed (o assimilate the
indigenous hunter-gatherer peoples they encoun-
tered or to drive them to less desirable areas. Ce-
real plants and African yams had already been
cultivated in the West African savanna and forest
and had begun to be grown in Central Afvica.

By the beginning

Introduction

Art of Central Africa and the
Berlin Muscum ftiir Volkerkunde

I'he spread ot agriculture was accelerated as early
as the beginming of the tiest nullennium ..,
when new crops, bananas and Asian yams, were
muroduced to Atrica from Southeast Asta. In the
sixteenth and seventeenth centuries, after the
completion of the Bantu expansion, a number of
American plants, including maize and manioc,
Lo cultivate successtully, the
Bantu imumgrants needed non tools. By the sixth
century B.c.a tlourishing ironworking indus-

try existed i northeastern Africa at Mevoe., the
“Birmingham of Africa.” By a.p. 500 iron im-
plements were being used in Central Afvics, as
shown by archacological evidence from sites scat-
tered throughout the region (Ohver and Fagan

were also added.

1978:362).

Agriculture and wonworking, together with
other skills such as pottery-making and weaving,
provided a more stable and pleasurable living than
hunting and gathering. Morcover, they fostered
adramatic mcrease m the population and conse-
quently led to fundamental social and political
changes. Social distinctions became evident as the
heads ol certain tamilies succeeded in accumu-
lating wealth and power. For example, the elev-
enth- 1o tourteenth-century graves excavated at
Sanga in southeastern Zaire included some mdi-
viduals whose high status was retlected in the elab-
orate copper, iron, ivory. and bead implements
and ornaments with which they were buried.
These imply the existence of craft specializat
long-distance trade, and hierarchical politic.
structures (de Maret 1977:328). A major co



quence of the new social and economic conditions
was the development of “sacral kingship.” a po-
litical mstitution that would become typical of the
southern Central African savanna, where many
kingdoms arose between the fourtcenth and sev-
enteenth centuries. In this system, royal men in-
herit the speaal quahity of leadership, which is
activated m thenr blood only when they undergo
the sacred rituals of the roval investiture ceremony:

The prestige and power of kings and chiefs
1s one of the major themes m the art of the Cen-
tral African savanna. Roval figures, stools with
caryatd figures, stalfs of otfice, luxurious woven,
cmbroidered, and appliquéd texules, and elabo-
rately decorated utilitarian objects, all serve 1o
chstinguish the king or chief and to represent his
authority among his subjects. Sculptures created
to house and manipulate spiritual forces con-
stitute another m;ljnr component of southern
savanna art. 'Fhese carved wood figures are em-
powered by a ritual speciahist, who adds diverse
mgredients—special carths and stones, vegetable
materials, parts of birds and other anials, mir-
rors, metal blades and nails. cloth and fiber bind-
mgs—to attract forces and direct them to a
desired goal, such as healing an illness, atthcting
an enemy, or taking an oath. Masks, often bril-
lianty pamted or made with a varety of luxury
materials, are worn at mitiation and tuneral ritu-
als, which mark hife’s most important transitions.
They constitute the third major aspect of the art
of this region.

When the first Portuguese ships explormg

the coast of Alrica reached the mouth of the Zaire

River m 1482, they encountered the already vast
and thriving Kongo kingdom. Founded i the
last halt of the fourteenth century, Kongo was a
model of centralized government, with a divine
king and a network of provincial governors, ad-
visers, and village chiels, untilits decline in the
cighteenth and nineteenth centuries. Its terri-
tory extended from the Atlantic castward to the
Kwanza and Kwango rivers, and m the seven-
teenth century it numbered some 2.5 milhon in-
habitants. Its arts and cratts, notably wood and

wory carving, ironworking, pottery, and weav-
mg, were highly developed. Hs capital of Mbanza
Kongo. later known as San Salvador, traded ac-
uvely with all parts of the empire and also with
neighboring arcas.

Kongo kings and chiefs expressed their au-
thority through carved vory and wood statfs and
ity whisks, ivory horns, mtricately woven ratha
cloths, and patterned caps. Kongo sculptures—
stone higures placed on tombs and wooden ones
Kept i ancestor shrines—are also carved with
the personal marks of rank and leadership, which
mclude ornamental scarthcation patterns, filed
teeth, and elaborate hairstyles. Other Kongo sculp-
tures, less descriptive in detail, are the “power
figures™ (minkist), whose bodies and heads swell
with power-laden materials packed in and around
them or bristle with the blades and nails that are
mserted when calling upon their potent forces.
Kongo sculpture is characterized by a full-volumed
naturalism, sensual and expressive features, asym-
metrical postures, and a freedom of movement
that are rare in African art. Also distmctive is the
Christian imagery that Kongo artists began 1o use
following the mtroduction of Catholicism and
Chrisuan ritual objects i the late hifteenth centunry

East of the Kongo kingdom, along the val-
leys of the Kwango and Kwilu rivers, live the Yaka,
Suku, Mbala, Hungaan, and other peoples, among
whom political power is vested m local chiefs. Fig-
ure scnlprures in this regron are intended 1o pro-
vide protection agamst illness and mistortune and
are characterized by the rhythmic angularity of
their forms and by the gestures of hands placed
on the chin. Masks worn 1o celebrate bovs” circum-
cision and mitation appear i ensembles depict-
g a variety of characters and are distinguished
by upturned noses and the addition of brightly
pamted ratha-fiber coiffures and superstructures.

Farther cast, in the fringes of forest found
between the Sankuru and upper Kasai rivers of
central Zaire, lies the Kuba kingdom, whose pres-
ent dynasty was founded m the carly seventeenth
(*cnlm‘y The Kuba kingdom is organized m an
ethcient burcaucracy whose officials require splen-



did and snmpruous artcles as tangible signs of
then wealdr and rank. Figuratve sculpture s rare
among the Kuba, except for aseries of royal por-
traits. Instead, Kuba art consists of uthicarian
objects—cups lor drinking paln wine, boxes fo
storing cosmeties and vahiables, prpes, spoons—all
ol which are claborated bevond mere hancuon
by then sophistcated, magmatve, and often play-
ful forms and Lavish surface decoraton. 'The -
tricate incised geomerric patterns that cover the
strfaces of Kuba objects are borrowed from the
motifs crubroidered on then laxuorions valhia pile
cloths. This decorauve approach to surfaces ex-
tends also to the masks worn at mitations, fu-
nerals, and court ceremomes. Kuba masks are
coprously ornamented with paimted designs, glass
beads, cowrte shells, leather, fur, and metal sheets
to produce dazzling contrasts ol color, pattern,
and texture.

The Chokwe are located between the upper
Kwilu and Kasar rivers im northeastern Angola
and neighboring Zaive. Although thev had hived
under asystem ol chieftainey imposed by the
Lunda i the seventeenth century it was only as a
result of changing economic conditions in the mid-
nineteenth century that the Chokwe expanded
their tervitory, and ther chiefs increased their
wealth and mtluence. Chokwe art includes hgures
depicung chiets and voval women. as well as hux-
ury items made for use by such personages. The
hgures are characterized by powertul, swelhng
musculature and elegant, refined facial features,
dress, and other attvibutes. Curves predomimate
in Chokwe hgurative sculpture, from the sweep-
ing baroque forms of the chief’s headgear de-
picted on the higures to the preasely vendered
pomted oval eves and surrounding sockets. Richly
textured geometric patterns decorate Chokwe
statfs ol ofhice. chairs and stools, contaimers,
combs, pipes, and other objects that indicate status.

On the castern edge of the southern savanna
of Central Afvica live the Luba and other peoples
with related art tradiions—the Songve, Lulua,
Hemba, and others. Early i Central African his-
tory, this area, which is favorably endowed with

copper and salt deposits and asystenr ol rivers
for both trade and hshing, saw the development
ol lnerarcncal socicties whose leaders made use
ol prestuge materials and objects to proclanm then
status. The Luba cimpire arose i the seventeenth
century and collapsed—Ilike so many other Cen-
ral African kimgdoms—ut the late nmeteenth cen-
tury, its population exhasted and s resonrces
depleted by the shave aond ivory trades. Tuba kings
and chiels employ magnihcently carved regaha—
caryatid stools, paddlelike stalfs, three-pronged
bowstands. cups, headrests, ceremonial weapons,
and personal ornaments—which are distribnted
at the mstallation ritvals of chiels as a means of
extending roval power to outlving arcas. Luba
lcadership arts often depict women, images of
the king's sisters and daunghters given as wives to
provincal leaders as a mcans of solidifyving thenr
relanionship to the Luba capital. The figures on
Luba court objects display such signs of raink as
beautiiully scarthed torsos and intricately corffed
hair. Luba sculpture emphasizes rounded forms
and carelully fmished surfaces, wit smooth,
pohished arcas contrastimg with arcas of fimely
textured patterns.

To the north of the Luba, the Songye also
have a pohuical system based upon chiefs and utle-
holders. But unhike then neighbors, Songyve cul-
ture s distimguished by the formation ol Earge
town-states and by the presence of asecret soci-
ety bukoshe, thar wields political as well as rehgrous
power. While Songve chiets have such leadership
arts as stools with carved human figures, power
figures are the predomimant form of Songye sculp-
ture. ‘These igures, which vary m size depend-
ing on whether they serve an entive community
or a single mdmidual, are blocky and angular m
form. Then large heads have swelling forcheads
and tapering taces. Like thew equivalents else-
where in Centval Africa, these neutral, spiridess
wooden higures are activated by a ritual specialist
who adds diverse naturaland man-made ingre
dients, charged with magical power, which cont
ute to the sculpures” distinctive appearance.

In contrast to the savanna kimgdoms. 1



F1g. 2. Kongo power hgures in the collection of the
Berlm Museum fur Volkerkunde, ¢. 1874 (hthograph
(rom Bastuan 1874-75, 2: folding frontisplate). Adoll
Bastian, the tirst director of the Berlin muscum and
the guiding force behind the formanon and display
ot the fledghng museum’s collections, organized an
1873 expedition 1o the Loango coast, during which
many power hgures were collected. Some of the picces
m this picture were lost during World War 11, but
among the survivors is the higure m profile in the wop
row center (see cat. no. 3). (Photograph courtesy of
the Robert Goldwater Library and Photo Suwdio, The
Metropolitan Museum ot Art)
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Fig. 3. Arust’s renderning ol Luba objects collected by
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Hermann von Wissmann 1 1886/87 (engraving trom
von Wissmann 18qo: pl. opp. 136). Von Wissmann, the
first European to cross Cemral Atrica trom west 1o cast,
was also among the first 1o encounter the Luba peo-
ples of the Kasar River region. He collected many ob-
jeets tor the museumn. The stool held aloh by a female
figure has many teatures in common with the Luba
stoolassocrated with the Buh Master (cat. no. 50) (Pho-
tograph conrtesy of Depariment of Library Services,
American Museum of Natural History)

thinly populated torest area of northern and east-
ern Zaire 1s home to many small ethnic groups
for whom communal voluntary associations,
rather than hereditary rulers, are the principal
patrons of the arts. The Mangbetu, who formed

16

a kimgdom that lasted throughout most of the
nineteenth century, are a notable exception of a
torest people who created a courtart ol great
clegance and refinement. Elsewhere in the for-
est,in the absence of complex and permanent
pohitical structures, intnation societies play a cru-
cial role in running village attars, governing the
relationships between people, and guiding an -
dividual’s moral development. Among the Lega,
tor example, the teachings ot the Bwami associa-
tion are made known through a variety of wood
and vory masks, heads, and small figures. Masks
and figures throughout this region are character-
1ized by severe geometric abstraction, which usu-
ally includes a concave, heart-shaped face, clearly
demarked planes and angles often enhanced by
the contrast of colors, and a spare sense of sur-
tace decoraton.

The art of the southern savanna kingdoms
of Central Atricas represented much more ex-
tensively i this exhibition than that ot the torest
peoples, retlecting the nature ot the holdings of
the Berhin Museum fiir Volkerkunde. Although
the muscum’s collection is vast, because the ob-

jects were acquired over more than a century by

an assortment of collectors with differing mter-
ests and under diverse conditions, 1t s hardly
systematic and comprehensive. The selection
included here s similarly tar from exhaustive:
rather, it focuses on the sculprural, and partcu-
larly the higurative, objects i the Berlim museum’s
collecuon. Masquerade costames, textiles, and per-
sonal ornaments have not been included here,
although these are iportantart forms i Cen-
tral Africa and the museum possesses many fine
examples. Likewise, utilitarian objects made of
pottery, basketry, and metalwork have been omit-
ted, despite the fact that they are often made with
as much attenuon o form, decoration, and tech-
nique as the sculptures themselves. Despite its
narrow tocus, this exhibition provides an illumi-
nating view of the important sculptural traditions
ot Central Africa and a tantalizing ghmpse ot the
rich collections housed m the Berlin Museum fiir
Volkerkunde.



he Berlm Muasceum fur Volkerkimde, lo-

catedhin West Berlin's Dahlen museun complex,
houses sone (50,000 objects, representng the
culnures of Avica, Oceamia, the Americas, Asia,
and Europe. Its Afnican collection alone consists
of about jo.000 works, mncluding some of the finest
exaniples of Central Ahvican art i the world, the
masterpicces tat make wp this exhibigon.

Although the museum was not established
as aseparate entity until 1875, 10 can trace 1s be-
ginnigs to the sixteenth century when the Elec-
tor Joaclnm 11 of Brandenburg (reigned 1535 -71)
began collectmg objects tor Ins Kunsthammer, or
cabinet of curtosities.” At his and his successors’
requests, German merchants and agents abroad
acquired rarc and beaunful works wherever they
went. While carly inventories, begmnimg with one
m 1bog. do not histany objects that can be inter-
preted as African, itis ikely that some were in
the collection by the begmning of the seventeenth
century.” Under Grand Elector Friedrich Wilheln
(reigned 16.40-88), who used his friendly relations
with the Netherlands to increase Genman over-
scas trade, the mterest m collecting non-European
objects grew. German ships were reaching ports
along West Afnica’s Guinea Coast where the Dutch
had estabhished trading posts. These carly Ger-
man travelers may have returned o Euvope with
African arttacts tor the roval collection. When
these artifacts found their way into the trophy
rooms of Europce’s nobility, includmg the Bran-
denburg clectors, they were generally seen as
exotic souvenirs [rom strange, mysterious, and
somchow ferior lands. 'There was certainly no
mterest in them as serious works of art or as prod-
ucts of significant cultures.

It was not until the nineteenth century that
the core of the museum’s collection, hke all of
the major ethnographic collections in Europe, was
tormed. The vear 1830 saw the opening of Ger-
many's first public museum (known as the “Alte
Muscum,” or Okd Muscum), and the establishment
of aseparate Ethnographic Department, with

Alrica as one of the subscecuons. Areas of North,
South, and Fast Afvica were represented from the
begmmmng. The first West Africaon objects entered
the collection i 1844, when the museun pur-
chased 18 pieces made m Dahomey, Old Calaban,
Cameroon, Sierra Leone, and the Gold Coast from
a German missionary named Halleur, The era of
acquisition was under way, and tor the next sev-
cral decades, the lustory of the musceun would
run hand m hand with the history ot African
exploraton.

Until the mineteenth century, when Germany
cmerged as a world power after centuries of po-
hucal disumiy 1t had not participated in any major
way mn the Age of Discovery The exploration of
Atrica, however, would include the active paruci-
pation of German scientists, merchants, nmission-
aries, and other explorers. Europeans had been
familiar with the African coasthine since the fit-
teenth century, when the firse sathng shaps phied
its waters seckig new routes to the East. 'They
had seen no need 1o venture tar from the coast,
however, where trading posts were estabhished tor
the acquisiion of gold, vory, spices, and slaves.
Consequently, much of the continent’s interior
remained unknowi to outsiders unul the mid-
nmncteenth century: At that time new mceentives
were found o send expeditions imto Africa, n-
cluding the vast unexplored arcas of Zane and
Angola. The scarch for raw materials essential to
the Industrial Revolution, the thirst for knowledge
of the geography, flora, and tauna of Alvica, the
destre by nuiisstonaries to bring Christianity 1o the
African peoples, all provided ample mounvation,
made all the more urgent as European coloniza-
ton of Africa gotunder way fate i the century:

Some of the first German explorers to ven-
ture to Central Africa did so as part ot Englhish
expeditions.! In 1849, the English African Asso-
ciation sponsored an expedition under the fea
crship ot James Richardson, an avid abolition
to the southern reaches ot the Sahara. The !
ish mvited Heinrich Barth (1821-65), who w



Fig. 1 Mangbetn water boudes (engraving from

Schwemturih 1873, 2:1116). Georg Schweimnturth, an en-
lightened collector tor the Bevlin musceum, had a keen
appreciation, unusual for the tme, of the objects he
collected during Ins expeditions e the late 1860s and
1870s. He admived Mangbetu pottery, particularly ves-
sels tor holding water, writing that “upon ihe water-
bottles ... the greatest care is bestowed, some of which
may fairly be said to rival wr syminetry the tar-tamed
examples of Egyptian ant, and to betray a consider-
able taculiy of plastic genius™ (ibid). (Photograph cou-
tesy of the Robert Goldwater Eibrary and Photo Studio,
I'he Mewropohitan Musceum of Art)

fluent i several languages including Arabic, to
parucipate, along with two other Germans, Adolf
Overweg and Eduard Vogel. Although the ofh-
cial aam of the expedition was to scrutinize the
slave trade that persisted in the southern Sahara
region, Barth viewed it as a scientific expedition.
Over the next six years, alone and with his com-
patriots, he traveled from ‘I'ripoli south to Lake
Chad and explored arcas that are now parts
of Cameroon, Chad, Mali, Nigeria, and Niger.
Barth's experiences and observations made him
for «w time the foremost authority on the region
(Barth 1857-58).

In the east, two German missionaries, Lud-
wig Krapl (1810-81) and Johannes Rebmann

18

(1820—76), had penetrated the interior from
Mombisa to mounts Kilimanjaro and Kenva.
Their efforts were continued by Englishmen
Richard Burton, John Hanning Speke, and James
Grant, who succeeded in discovering the source
of the Nile River m 1860, Ttwould be German
explorers, however, who would explore most of
the regions west of the Upper Nile into Central
Africa. In 1868, Georg Schweinfturth (1856
1925), who had already spent two vears collect-
ing botanical specimens i Africa, was sponsored
by the Humboldt Enstitution of Natural Philoso-
phy and Travels, under the auspices of the Roval
Academy of Science of Berlin, to mount a botan-
ical expedinon to the equatorial regions west of
the Nile. For more than three vears he traveled
among the peoples who hived along the Nile's
southnwestern tributaries (Schwemfturth 1873). He
was the first European to cross over into the wa-
tershed of the Zaire River, reaching as far as the
Uele River. There he encountered the Mangbetu
and Azande peoples. among whom he acquired
objects for the musceum in Berlin,

Schwemturth encouraged his countryman
Wilhelm Junker 1840-g2) to continue the explo-

QOO

ration of Central Africa. Between 1876 and 1888,

Junker made two zoological expeditions. also con-

centrating i the watershed regions of the Nile and
Zaire rivers (Junker (8go—qg2). Like Schweimnfurtl,
he also collected objects mthe Uele River area,
sonme of which are now m the muscum in Berlin.
Another compatriot and friend of Schwemturth
was Eduard Schnitzer (1830—g2; see cat. no. 51), a
phvsician whose love for North Africaand the
Sudan had compelled him to change his niame to
Emin (“the faithful one™): he was known as
Emin-Bey, Emin-Effendi, Mohammed mm, and
Emin Pasha (Schweinfurth et al. 188g). "This last
title was bestowed on him by the Britsh com-
mander, General Charles Gordon, who made
Emin governor of Egypt’s Equatorial Province.
German explorers penetrated other arcas of Af-
rica as well: Karl Mauch (1857-75) and Emil
Holub were active in South Africa; Gerhard
Rohlfs (1831-96) in Abyssinia; Gustay Nachtigal



(1831 85: see cat. no. 30) m the Eastern Sndan;

) ML Ehldebrandtin Fast Africaand Madagascar:
Oskar Lenz 1818-1925; see cat.noad)y in the
Western Sndan; and several others.

During then wravels, these explorers acamnmu-
Lited all nimner of ethimographic artufacts along
with scientihe data. The collecton m Berlin's Alte
Muscim continmed to grows it was kirge enough
to assure the inclusion of an imdependent Edimo-
araphic Department when the *Neue Museum”™
opened 856, This was an exciting cra for the
vorrng branch of the muscum, culminating in the
1873 lonndation of the Musceum fur Volkerkunde
as a separate mstitution, with a new buildimg that
opened its doors to the public in 1886,

The impetus for founding a new muscum
was provided Lnrgely by one man, Adolf Bastian
(1826-1905), who had been appointed adminsira-
tor of the Lthnographic Department m 1868 and
who directed the museum from 1876 untl his
death. A physician by traiming. Bastian’s interest
in psvchology had led him o ethnology: He spent
several vears as aship’s doctor in Asia and later
would travel notonly to Africa but around the
world. Most of his life was devoted o studyving
non-European cultures. Not only did Bastian com-
mand vast first-hand experience, but he was also
a formidable theorist. For example, he never fully
accepted the Darwinian concept of cultural evo-
hution current at the time.

The evolutionists saw the development of
humanity from the carhiest beginnings up to the
seemingly limitless heights of European aviliza-
tion as a continuous upward climb and held the
cultures of Asta, Avica, and Oceania to be exam-
ples of infertor evolutionary “levels.” Such a view
of culture was ethnocentric in the extreme, de-
nying non-Western peoples the abihity to create
anythig of value. In contrast Bastian had a high
regard for cultural ardfacts. Recognizing the de-
structive influence of Europeans on other cultures,
he begged researchers to document indigenous
cultures with representative ethnological collec-
tons before such cultures lost their identity.,

In 1877 Basuan organized the Berlin An-

Fig. 5. Carved wood stool (engraving from Schwemn-

furth 1875, 20, Fhis tvpe of stool, widhats hide tn-

anguln openimg serving as a handle i the seat, was
used by Mangbear women. s pedestal hase is siilar
to that on g varieny of other objects, as Schwemfarth
obscrved, “even the hitde evlmdnical boxes covered with
bark for stormg away then knick knacks . fie| fin-
ished off i this manner™ (bid.: see cat no. 58). (Pho-
tograph courtesy of the Robert Goldwarer Library and
Photo Stadho, Fhe Metropohtan Musceum ol Art)

thropological Society and founded, with Robert
Frartmann, the journal Zeitsehrift fiir Ethnologie.
which s stull pubhshed oday: The climate was
changing from one of pure exploration and ac-
quisition, to one that included study and analvsis.
In 1873, the vear of the muscum’s founding.,
Bastian had established the German Society for
the Exploration of Equatorial Africa, which in
1878 became known as the African Soaety in
Germany. With the authorizaton of the society,
Bastian organized an expedition to the Loang:
coast, north of the mouth of the Zaire River, wh
he had visited earlier, n 1857 (Basuan 185¢).
goal of the expedition was to study the peoy

the region. Bastian himself spent the mont!



June to October there (see cat. no. 16), although
the expedition was actually led by Paul Gussfeldt
(1840—1920: see cat. nos. 3. g; Bastian 187.4-77:
Gussteldt 1875a and by idem 1876).

In addition to the Loango Expedition, many
other expeditions to Central Africa took place in
the 1870s and 1880s, sponsored by the African
Society and the Berlin Geographical Society, of
which Bastian was elected president i 1876, One
of these was the 187.4—76 expedition to the Kasai
River region led by ornithologist Alexander von
Homever (1854-1go3), accompanied by Paul
Pogee (1838-84) and Anton Erwin Lux (1847—
1908; Pogge 1880). Pogge alone attained the ex-
pedition’s goal, which was the residence of the
Mwata Yamvo, the Lunda ruler, but both he and
von Homeyer brought back important Chokwe
objects for the Berhin musceum (see cat nos. 3.4,
36). In 1878-79 Otto Schiitt also traveled to the
Kasai region and pencetrated as far as the Chicapa
River, a tributary of the Kasai, where he collected
the Chibinda Hunga figure (cat. no. 2g). Pogge
returned to Zaire m 1880, accompamed by army
officer Hermann von Wissimann (1852-1903). In
1883 the two reached Yanouge on the Luataba
River where they parted company. Pogge returned
to the west coast, where he died a short ume fater,
though he did manage to acquire additional ob-
jects for the museum. Von Wissmann proceeded
castward unul he reached Africa’s east coast, be-
coming the first European to cross the Zaire re-
210N, coast to coast, from west to cast (von

Fig. 6. Drawing ol a carved elephant tusk (from Bastian
1874-75. 12 tolding endplate). Adolf Bastian’s 1873 ex-
pedition collected the carved celephant tusk (cat. no.
16) from which this drawing was made. 'These tusks
were made by Kongo arasts along the Atlantc coast
near Loango primarily for European collectors. They
convey a tantahzing hint of African attitudes toward
Europeans. A hvely parade of subjects—{rom copu-
lating pigs 1o baboons, turtes, crabs, and people, all
engaged in various activities—culmmates m a couple
i European dress and a child at the pimnacle. (Photo-
graph courtesy of the Robert Goldwater Library and
Photo Studio. The Metropolitan Museum of Ary)
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Wissiann 1go2; see cal. nos. 41, 13, 47). Unub then,
the only other Earopean to cross Central Africa
from coast to coast had been Englishman Hemry
Morton Stanlev who had traveled m the other
direction o a ggg-day expedition (1874 -77). Von
Wissmann made two other expedimons o the
Kasai regron. 88y, with three fellow otheers,
Kurt von Francots, Lodwig Wolt, and Tans
Mucller (see cat. nos. 38, 42, 53). he explored the
arca between the Kasan and Lolua rivers (von
Wisstann etal. 18g1), and m 1886/87, he once
more visited Yanouge and crossed to the east
coast (voir Wissmann 18qgob).

During the 188os, the European scramble
for colontes in Africa was mtense. Within ten
years the nap was carved up primarily between
England, France, and Portugal. The Zaire region,
which Stanley had hoped to gain for England,
went mstead to Belgnim as the Congo Free State
through the mancuverings of King Leopold 11
Leopold personally funded several expeditions
mto the regron, mcluding von Wissmann's second
one.

The Germans, who under Bismarck had
hosted the 1884 Congress of Berlin that had de-
cded much of the partitoning of Africa, had been
late m entermg the rush for colonies. Even so,
atter 1885, Germany acquired Togo, Cameroon,
and South-West Africa, on the west coast, and
German East Alrica, on the cast. With the acqui-
sttion of colonies, the low of matertal into the
Berlimmuscumimcreased substantially. There had
been about 5,500 objects n the collection m 1880,
and by 1886, when the new muscum opened its
doors at Konigritzer Strasse 120 (later changed
Lo Stresemannstrasse 110, now part of East Ber-
liny, there were about 10,000, an mmcrease ol 200
percent. Much of the material came from cultures
in the new German colonies, but the musceum did
acquire a number of remarkable collections from
Central Africa as well. These came mainly from
merchants active in the region at the turn of the
century.

Robert Visser, for example, who originated
from Buderich near Disseldort, lived on the

Loango coast front 188210184 where he was an
agent ol a Dutch irading and plantation enter-
prise. He collected a great number ot anufacts,
and when lie returned to Gernrany, he donated
ach of his collection to German museunns in
Stuttgart and Leipzig, mmong others (Zwerne-
mann 1ghizs). Between 1895 and rqos, the
Berlin museum acquired about six hundred of
his picces, including several hundred power ob-
jects (see cat. nos. 1,2, 1. 12). Felix von Euschan
(1851 1921), who had worked at the Museun
fiir Volkerkunde since 1885 and became curator
of its Africa-Oceana Department m 1gos, placed
avalue of 15,000 1o 20,000 marks on this acqui-
sition (close 10 $100.000 mtoday’s terms) and
arranged for Visser to be awarded a medal in
recognition of his service to the muscum.”

Von Luschan made many valuable contribu-
tions to the history of the museam’s Africa De-
partment, and to the appreciation of African art
i general. He was one of the first champions of
the art of Benim, which was exhibited m London
i 18g7 after the Briush Punitive Expedition i
Nigeria. I was von Luschan who first dared o
compare the bronzes of Benin to the best art ol
Europe. Ingor, inan appreciation altogether
remarkable for 1its tme, he wrote: “1'hese works
from Benin are equal to the very fimest examples
of European casting technique. Benvenuto Cel-
lint could not have cast them better, nor could
anvone else before or atter him, even up to the
present day. ‘Technically, these bronzes represent
the very highest possible achievement™ (von
Luschan 1gor:o).

In 1904 the Berlin museum acquired part of
another mportant Zaire collection, that of Leo
I'robenius (1873-1938), who later gamed renown
for his studies of African cultaral history. Between
1893 and 1904 Frobenius had amassed a collec-
tion of 1,117 objects from Central Africa, buving
many of them from the Hamburg dealer . F
Umlaulf. He offered the entire collection o th
Berlin Musceum for g p.000 marks (more than
$160,000 todav), which he needed to fimane
own expedition to Central Africa, on whi



Fig. 7. A Lulua man winh scarification patterns simila
to those on the carved warnor figure m the exhibition
(cat. no. 38; engraving from von Wissmann et al. 1888:
pl. opp. 1by). Durmg explorations mto the mterior,
Hermann von Wissmann and his compatriots Kuri von
Francois, Ludwig Wolt, and Hans Mueller raveled
among the Lulua people. They found that even at thai
time, the practice of scarification was duninishing
among the Lulua and was preserved primarily on sculp-
tare. (Photograph courtesy of Department of Library
Services, American Museum of Natural History)

collected hundreds of objects now i the Ham-
burg Muscum fir Volkerkunde (Frobenius 1go7,
1985—88; Zwernemann 1987). Bernhard Anker-
mann (1859-1943), then axesearch assistant at
the Berlin museum, urged von Luschan to accept
Frobenius's offer, writing, “At least we would then
own a collection ol masterpicces of African wood-
carving like no other muscum’s ... for itis no
longer possible to put together a choice selection
fike this. . .. I only 1t weren't so expensive!™
Ultimately von Luschan did purchase some 728
items from Frobenius for 10,000 marks.”

As the preces in this exhibinon reveal (see
cat. nos. 23, 25-27, 39, 40, 44, 18, 58, bo), the
collection was of the highest quality, attestng to
I'robenius’s professional competence and unerr-
mg eve for quality. Like von Luschan, Frobenius
had come to appreaate African works as art, an
almost unheard of perspective at the tme, writ-
my as carly as 1898 about the “treasures™ in eth-
nological collections and speaking perceptvely
of then “greatness” (Frobenius 18g8a:ix). This
carly conviction about the importance of African
art was strengthened by Frobenius’s many expe-
ditions 1o Africa. In gz when Europe was just
beginning to appreciate African art, we find him
marvehng at Africa’s “ravishing splendors™ and
describing the artistic sensibility of the peoples
of Zaire with utmost enthusiasm: “Everv cup, eveny
pipe. every spoon a work of art, altogether de-
serving of comparison with products of the
Romanesque style in Europe™ (Frobemnius 1g31:
86, 87).%

Von Luschan, like his predecessor Bastuan.,
had become vexed by the problem ot poor docu-
mentaton of the objects entering the museum’s
collection. He eventually wrote a pamphlet enti-
ted Instructions for Ethnological Observations and
Collectrons m Africa and Oceamia (von Luschan
1904). Lt is not surprising that attribution and
documentation were so weak, since the carliest
objects n the collection had not been gathered in
the field systematcally. Their acquisition had not
been a primary aim of expeditions led by natural
scientists, doctors, and military men who were



charged withstudving the geography, geology L me-
teorology, zoology, or botany of a region. Matters
ol phivsical anthropology, Imguistics, ethnology,
and archacology were purely sccondary to the
explorers. and artutacts were collected haphazardly.
Fherr selection mighit be based on personal taste
or stply onthe serendipiy of travel. The mimaon
mportance placed on these objects is made clear
e typreal held report, submitted by Ernn Pasha
(under the name of Drc Famin-Bev) atter an ex-
pediion to the western shore ol Lake Albert

= aOL, .,
L 107G

I have st retmned Tron a jonrmey o e west
shore of Take Albert, winch had not been ex-
plored heretotore. i addition to makng care-
tul corrections i the matter ol place nanes.
winch had been most maccurately recorded be-
lore, T kept geographical notes regarvdimg regions
and peoples, regarding customs, morals, and wavs
of hle, compiled aroughly poo-word vocabulary
of the Lur dhalect, which is a previoushv unknown
example from the Emnly ol Shilluk limguages
and states formed by the great Shilluk nigranon
m the past. Further, I made collections of shells,
of mud samples from the Lake, of birds, a num-
ber ol which are new Tor northeast Adrica, and
of cthnological objects. Talso made notes on the
geographic distribution of numerous anmal and
plant speaes, as well as observations, hased on
stone samples, ol the hot sulphur springs on the
lake shore (Schnitzer/Emin-Bev 1880:263).

By the twenueth century, the collection had
outgrown its exhibiton space. and m1go5 much
ol 1t was transferved to a newly built warehouse
in the Dahlem area, where the muscum is now
located. New exhibition space became a priority,
and plans were made to build a museum complex
near the wavehouse, with cach building housing
aseparate department. Construction got under
way i g1y, but because of World War 1, the first
building was not completed until 121, Although
originally mtended fov the art of Asia, it was used
to house the Alrica study collection instead. By
this time, von Luschan had redved (1gin) and

alter mternal reorganizaton, Ankermann suc-
ceeded han hiestas crarator of the Africa-Occanta
collecuon, then as Diector of the Alvican col-
lection (1g1b—24).

Iig. 8. A Chokwe girl on her way 1o the hields (photo-
graph trom Baumann 1g35: pho1g). Inoigso, Hermann
Baumann mounted what nught be considered the Tast
of the Berlm muscum’s African expedions of acqui-
stion. He worked m Angola among the Lunda and
related Chokwe peoples. This Chokwe gl embodies
thenideals of beauty i her haesevle, hled teeth, tongue
gesture, necklace, and body-scariication patterns. 1he
same atiributes are captured m the female figure 1
the exhubiion (cat. no. 31), collecied atmost ity vean
betore this photograph was taken. (Photograph o
tesy of Department ol Library Services, Amer
Muscum of Natural History)



Two other important collections from Cen-
tral Africa entered the muscum around this time,
and each was tormed by a museum staff member
engaged m anthropological research in Angola.
Altred Schachtzabel had joined the museum
1911 and was working i the field i the Bengucela
Highlands of Angola m 1914 at the outbreak of
World War I (Schachtzabel 1g23). He was able to
leave the country, but it took him five vears 1o
reach Berlin, Only a small part of his collection,
some 336 objects, remained intact and eventually
found its way to the museum. The rest was con-
fiscated in Angola and sold at auction. Upon
Ankermann’s returement m 1924, Schachtzabel
was named curator of the Africa Department. a
position he held unal 1g45.

The other Angola collection consisted of
1,375 objects assembled by the Africa scholar
Hermann Baumann (1go2-
33). who worked for the museum from 1921 to
1934 and was curator of the newly established
LEurasian Departunent from 1934 to 139, His col-
lection was the result of a laghly successtul g0
expediton into northeast Angola, the only Afni-
can expedition the museum was to mount between
the wars (Baumann 1g375).

Durimg this period, ethnologists were trving
to put behind them the notion of evolutionism
and other extreme, historically oriented cultural
theories. They began to concentrate instead on
the social and rehgious aspects of culture. The

2; see cal. nos. 32

new “social anthropologists,” whose contribution
to ethnological rescarch m Africa was immense,
often collected arutacts tor the muscum but clas-
“material culture”
rather than art. Ethnologists did not consider 1t
their job to deal with art as such. It would sull
take decades betore scholars recognized that by
ignoring the artsuc qualities of these objects they
were robbing them of therr essential nature and
in so doing failed to appreciate fully other facets
of culture as well.

The years from the end of World War 1o
the end of World War 1T were especially trying
tor the museun. Although it managed to stay

sthied them under the rubric

open to the public for most ot the period., 1t had
difticulty with funding. acquisition, and space.
l)urinq World War L1, it removed many of its most
pr ecious pieces fmm exhihinon to tlak shelters
in the Zoological (nn(lcn m Berlm, In 144, other
picces that had remaimed on chsplay were shipped
to Castle Schribsdorf m Silesia. A third group of
objects was sent to potash mimes at Kaiseroda and
Grasleben.

Bvwar's end. the damage to the collection
had been devastating. Flak shelters and potash
mines had been bombarded and demolished or
had tallen into Russian hands: the pieces in Sile-
sta (part of modern-dav Poland) had disappeared.
Only objects that had been sent westward, talling
imto American and Briush hands, were eventually
returned. Ot the 66, 953 objects in the Africa col-
lection at the begmning of the war, only about
halt remamed. Also destroved were irreplaceable
study materials: the card catalogue to the collec-
tion, the department hibrary, the manuscript col-
lection, photo archives, and filin collection.

The postwar vears have provided the mu-
scum with the greatest challenge of us history.
Much ot the task of rebuilding the Africa Depart-
ment fell to Kurt Krieger, who served as curator
from 145 10 1985 and functuoned simultancously
as the director of the entire musceum begmning
i 1962, 'The objects surviving the war had o be
mventoried and ther catalogue records often
reconstructed. The results of this ettortare evi-
dentin Kreger's three-volume catalogue of the
collection’s sculptures and the single volume. pre-
pared with Gerdt Kutscher, devoted to its masks
(Krieger and Kutscher 1gbo; Krieger 1965-6g).
These publications concentrate on works from
“West Alrica,” a term that in the German anthro-
pological hterature mcludes what English writers
most often call West and Central Africa.

The work of inventorving the collection made
its losses all the more evident, so that sice the
war there has been a concerted etfort to fill the
gaps. Most of the losses had beenin the “West
African” collection, and this arca, which mchides
Zaire, Angola, and the People’s Republic ot



Congo, has been the focus of new acquisitions.
The processas sulbunder way, and some of the
most recenth acquired objects can be seen i the
present extubition (see catnos. 13,05, 19, 21, 22,
28,55, 57, O1).

The Muascemn fun YVolkerkunde now occupies,
dong with six other museums, an Internaiional-
stvle bunldimg o the old Dahlem site. Tnergys,a
centiry alter the musceum's founding. the perma-
uent exhibinon of the Afnca Departient was in-
stalled. Todav, as then, the collection is arranged
geographicallv, begiing with North Africa, the
Sabiara, the Western Sudan, and the Guimea Coast,
contimiing thoongh the He and Benm material
from Nigeria, and ending with sections devoted
1o sonthwestern Cameroon and the Cameroon
Grasskuds. Objects have been chosen o iflon-
nate vanous aspects of African culture, such as
its cconomy, rehigion, or artisustic technigues. The
exphat goalis “to show the cuttaral hernage of
the people of cach region—insofar as it can be
l’('p]‘('s(-nl('(l 12 museuim sc!ling—;ls a ('Ul]l])l(‘[('
whole, not torn o mdmadual, unrelated parts,
for example, through the one-sided separation
ol art™ (Knieger 1973:135).

German ethnologists have been preoccupied
since the 1g6os with the “muscenm question,” with
the relevance of muscums ma modern ethnolog-
ical context. Significant numbers of them are
openly scorntul of art or art exhibivons. “The
cthnographic muscum s not i muscum of prim-
itive art, however artistically constructed certain
ot its ethnographic artifacts mav scem. Ol course
itis up to the visitor to approach them aestheti-
cally as he chooses™ (Kelm and Miinzel wg7:).
Lo the European, the social and economic prob-
fems of the Third World tend 1o overshadow its
artistic production. Any accurate evaluation of
non-European cultures would necessarihy concen-
trate not on their art, but rather on “the day-to-
dav life thatimlthons of people have lived for
hundreds of years, with alt ol its tragic and un-
pleasant aspects”™ (Hoftmann 1g7g:116).

At present, space in the Musceum {ir
Volkerkunde does not permit the exhibition of

objects trom Central, Southy, on Fast Afnicas Parthy
becanse of this, Central Afvica was chosen as the
focus when the opportiiity arose g7 for a
nmajor exhubinon of the Africa Department’s col-
lection. Fhas exhiabinon Zaire: Mewsterwerke afn
kanischer Kunst, which was onview m Berhn from

June g o August 16, 1987, inctuded close 1o 200

O

objects (Koloss 1987), the Inghhghis of which con-
stinte the Metropohitan Muscunds exlnbition and
this catalogne.

Whenitwas shown m Berhin, the exlabition
focused on the artsnc aclnevements of the peo-
ples of Central Atnca. Thas veflects the progress
that hias been made morecent vears mn studies of
African artand society: Tt also shows the changes
m outlook that have occurved i the Berhn Mu-
scum for Volkerkunde. Objects that were once
considered merely curtosites nr the cabimets ol
the aristocracy, or evidence of the “infernonty™ of
peoples different from those collecting, are now
beginning to recenve the recogmuon they deserve,

1 Foranoverview of the Bantr expansion m Afnica south
ol the cquator, see Olver and Fagan 178 and Bumingham
133,

2. Lam espeaally mdebted to Dic Kt Kieger tor much
vituable mtormanon. Hhs overview of the histony ofthe Ad-
nca Deparoment ot the Berhm Muscum tin Volkerkunde
was espearathy hetptul m pieparimg this essav (Krieger 1g74)
Foran Enghsh summanry, see Rumpt and Tumsgiy.

i For the history ol the Berhn Kunstkanoner . see Theaerkaudt

lg;f'n',.

- In this essav, much of the immformaton abou the carh
explorersis based on Hassert vg i, Henze 178, and Hibben

182,

5. Letier tothe muscum’s Generab Admumsuranion, July 1,
1905 (K 1355/05).

6. Levter to von Luschan, March 70104 (E gg7/04).

7. This price seems Jow by todav's standands, but mav hanve
been appropriate at the nme. Zwernemann, however, relaies
thar the Hamburg Museum fur Volkerkunde vejeaed the
average price ol 1o marks per nem to be paid tor the
Frobentus collections as too high (187:119).

8. The objects tor wihnch Frobenus s pervhaps best know
are the He terracona heads he acquired onhis oip to N
i glo—1z2. Fhese can now be tound m the Berhin
scum tor Volkerkunde.















POWER FIGURE: STANDING MAN

I~

Congo; Vili, 1gth centuny

Wood. glass. porcelain, metal bells. nails,
hide, tur, feathers, cloth, hiber, basketry.
organic materials, Ho 1794 m (45 emy)
Gitt of Robert Visser, 188 111 C 8105

I'his violent or retributive rkise may also be a vkond
tvpe, although notall power objects with nails m them
were regarded as menkondi Niolent mnkise were either
“of the above” or “of the below.” The teathered head-
dress of this one makes 1t “of the above,” assoctated
with storms and birds of press AlEmevkist are empow
cred by "medicmes” (hidongo) hung about them or
the torm of a resin pack actually attached to the head,
bellv or elsewhere. The medicimes, usually vegerable
materals, mdicate a nkis’s particular powers, thus the
mjuries or diseases it was beheved to be capable of
mihcung on wrongdoers: An mgredient would be se-
lected as a mediane because 1t suggested by ats phvsi-
cal properues and assocrations, or by a pun on its name.
a quahty to be atrtbuted o the nksi. For example.
charcoal (kalazima) helped the nkiscro “be alert™ (kala
zinia), a [mllnl {eather enabled 1t o "'\pt'.ll\ to reveal
secrets,” or a stone showed that it dealt with tumons.,
Chents also added small packets contaming hair, fim-
gernal chippmgs, shreds of dlothing, or other relies to
renund the retmbunve nkisc ot the parucular problem
and the person to attack. wa

o POWER FIGURE: STANDING MaN
Congo, Loango: Vil 1gth century
Wood, glass, broadcloth, velver, feathiers,
organic materials, Hoorpome (57 ame)
Collected by the Loango Expedituon,
I C 531

S
078

Violent mevkist such as this one were often anomted
with the blood of chickens sacrificed as a gift to the
nhisi and as an example of the kind of violence expected
of it. The teathered headdress assoctates the nkese with
forces in the skyv. The unusual turtle base mav signify
that this nkisr, so as not to be seen by evilspirits, can
hide s head like the turtde. The imported cloths take
the place of ralha that mght once have been used 1o
conceal the medicine pack on the torso. A mirror on
such a pack was used to frighten witches by its ghuer
and also, 11 some mankist, as a divinatory device to de-
tect them. The object in the mouth of thns nkisiis prob-
ably a piece of maunkwiza creeper, whose juice was used
1o test suspected witches, suggesting that this wkise may
have had judical functions. wa









. POWER F1GURE: KNEELING WOMAN
Congo, Loango; Kongo, tgth cennmry
Wood, brass, glass, cloth, leather, frots,
sceds, shells, Tar, hiber, horn, clay, oreanic
materials, TLog7Zam. (2.5 ¢m)

Giltol Robert Visser, rgor HTEC 15007

I'his nkise, vunlike cat.nos. 1 to 3, hasa benevolent fine
tion, perhaps that ol enablimg a woman to lave acchild.
I'lhie kneelmg posture mdicates supphcation. T he shells
on 1ts back associate wowith the water, from which s
cmpowering spiitcomes. The small cloth packets and
the antelope horn contan either medicmes or tokens
ol a particular mdividual who has songht help. The
belly once held amedicme pack as well. The mulu-
pheity of sigmbicant odds and ends hielped o create
the impression, in the minds of those who parvtcrpated
i the ricaals, that a vkise had remarkable powers: wa

5 STANDING FEMALE FIGURE
Congo; Kongo, igth centun
Wood, elass, H.rg ™ (57 <)
Purchased from |. 1 Go Umlantt, 1905
HTC 20277
The Berlimmmuscum purchased this higure from
J. EGoUmlantt, whose Hamburg shop specralized m
ethnographic objects. Its scant collecnon mtonna-
tion—"probably Loango”—illustrates the miprecise
wav in winch carly collections were documented. While
Umlautf’s agents imay have acquired this igure some-
where on the Loango coast (although even that is not
certain), it probably orgmated m the basms of the
middle Niari and nuddle Loudima vivers.,

The higures sivle also mdicates the complex relation-
ships among ethnic groups and art traditions m ths
region. The glass-imlaid eves, filed teeth, hatlike coif-
fure, and cord above the breasts are features of mam
Kongo sculptures. The luxurious scarthication that cov-
crstorso and shoulders, the thick neck, actively bent
knees and elbows, and the gourds clasped in each hand
are found on sculptures attributed specilically to the
Bembe and Bwende groups of the Kongo. However,
the latter features, as well as the curved lips and sofily
rounded face, are also found on some figures atrib-
uted to the Lumbo and Punu peoples who hve farther
north in the People’s Republic of Congo and Gabon
(e.g., Sicher and Walker 1987: no. 3q). The movement
of ethnic groups, artists, and objects in Lower Zaire,
as well as the cavalier miethods of carly collectors
often conspire 1o frustrate present-day African ant
historians. tjk/ke




b, KNEELING WOMAN AND CHILD
Congo and Zaire; Yombe, igth century
Wood, FL.it¥irim. (30 <nt)
Gitcof Withelim Joest 186 T C 6286

Fignres representng a woman with a child are com-

mon m the arcof the Kongo peoples of Lower Zaire,

espeaally among the Yombe. The motheris often de-
picted with the marks of Iigh social statns and con-
saonushy acquired beanty:a lngh nnter-shaped hairsivle,
filed teeth, a necklace of glass o1 coral beads, a cord
ted above the breasts, and bracelets and armbands.

Although such iigures are usually depicted seated with
crossed legs, this one crouches with one knee on the
ground, the other raised. The baby, who nurses cagerly
at one breast and reaches toward the other, lies awk-
wardly across the mother’s lap. its head cupped i her
hand. The mother rests her other hand, palm upward,
on a pottery jar at her side.

A Yombe wooden mother-and-child figure in the
Musce Roval de I'Afrique Centrale in Fervurenas re-
ported by ats collector, Léo Bittremieux, to have been
owned by a powertul male diviner for whomitrep-
resented the source of his own divinatory and gen-
crative powers. [t was called phemba, a word that
Bitremicux thought 1o be derived from kivemba, mean-
mg to broadcast or eject. as m the seeds of potential
children which accumulate meither a man or a womuan.
Thus, rather than representing a particulay wonman
and child, or even a conceptas speatic as motherhood,
the Yombe mage of a nurturing woman may express
the more generalidea of feruhny and creanvity as it
applies to all people. male as well as female (Maesen
tgbo: plosvan Geluwe 1780 117-50).

[he frigure was given to the Berlin museum by
Wilheln Joest (1852-8), an anthropology professor
whose vast collection of objects from around the world
formed the basis tor the Rautenstrauch-Joest Museum
m Cologne. HyK ke

= MAask

Congo; Vil igth century

Wood., pamt. tur lizard skin. cord.
H.oryome (37 cmu)

Giftof Wilhielm Joest. 1887 HIC 3900

Masks of thstvpe (ngobodi or ditombula). which belonged
to diviners and healers: display the naturalistic features
tpical of western Kongo figurative sculpture. Masks
from the northwestern kongo kingdom, as well as those
from the coastal region.are often pamted more than
one color: white and black, white and red, or as i this
example. white, black. and red. a triadic color scheme
idenufving the contradictory and mystertous nature
of diviners. White stands heve for the good hife, female
fertilitn, health. and social harmony Tt also relates to
female ancestral spirits (sunbi). Black designates mis-
fortune and disorder. Red means magical potency, au-
thority, margimahn. and masculinity (Maesen 1987). HJk




c

ASWRS
i

AN LU

Y

PR NN

P I IASMA A Wy

noam AN

(LSRN,

RSy
-

e e B

IR

BT

e
e s
A

X- —i
S
=7

LT3N A -

/ X




8. WIHISTLE: ANIMAL

Congo and Zaire; Sundi, 1gth century
Wood, antelope horn, cord,
.77, m. (1gcm.)

/

Collected by Joh. Mikic, 1886 111 C 3287

Along the lower Zaire River, whistles made of small
antelope horns were usedin menkese rites. Fach whistle
had a small figure, usually quite imgemously carved,
attached towith twme. The up of the hornisinserted
mito & hole cut m the botwom of the hgure. The carved
figures were considered to be magically potent and
were reterred to as “children of the mrkist.” Such magic
whistles were reserved exclusively for ritual speciahsts
(nganga) and village chiets. They were used in hunt-
mg and, mostimportant, m performing rituals to
combat witches or—much the same thing—heal the
sick (Soderberg 1466). 11K

9. WhistLE: MONKEY
Congo; Vih, 1gth century
Wood. antelope horn, pigment, fiber,
I v (29 )
Collected by the Loango Expedition, 1875
[THC 7170

This antelope-horn whistle is attached to two mima-
ture wood sculptures?One 11'1)1 esents a walking mon-
kew, whose nearly human head s cocked 1o the side:
the other, a cvlinder, has two carved human faces. Al-
though the ovigmal catalogue records at the Berhn
Musceum fur Volkerkunde give the Yombe people as
the origin of this whistle, i may have been made by

[

the nearby Vil people (Maesen 1987). ik




1o. WHistre: Birp

Congo and Zaire; Sundi, 1gth centunry
Wood, antelope horn, cord.

L1 8% m. (22 cm)
Collected by Joh. Mikic, 1886 1T 5286

Figures ol birds, as well as animals such as antelopes
and dogs, are attached to Lower Zaive magic whistles
torepresent attributes, such as speed and strength, of
the minkis with which they are associated. HyR/KE

1. WHISTLE: MAN
Congo and Zare: Sundi, 1gth century
Wood, antelope horn, cord,
L. g7 m. (25 ¢m.)
Collected by Joh. Mikic, 1886 11 C 5285
I'he kneeling man depicted on this whistle may rep-
resenta prisoner or a slave (Soderberg 1966:16). His
right arm is behid Iis back, hand clenched i a fist;
the lettarm is broken. nyjk/ke

12, Woistre: Man

Congo, Loango; Kongo, rgth centunny
Ivorv. cord, H. 6. (15.2 )

Gift of Robert Visser, tqor - T C 13754

Although carved entirely mvory, tns wiistle farchiully
mutates the form ol Lower Zaire antelope-horn whis-
tes with coved wooden timals. Indsed with dhagonal
grooves suggesting the spiral vibs on realimtelope horn,
the hollow “horn™ is mserted up to the head of the
hollow figure of a standmg man. Itis removable. but
acord ted o s up connects it o the figure. HjR/ki



2. CRUCIFIX

Congo and Zaire: Kongo, possibly 17th
century

Copper alloy, 1. 64 m. (17 e
Purchased, l!;:;'i [ C 14073

Ronran Catholicism, mtroduced by Portuguese mission-
aries, became the official vreligion of the Kongo king-
dom at the beginnmg ol the sixteenth century. Cruci-
fixes of European tvpe were copied and gradually Al-
ricanized by local artisans (Wannvi 19613 Thornton
1985). This crucihix retains the bodily proportions ol
1s European prototype, though the face is Alrican.
Such hgures were widelv used as hunting charms, and
for that purpose bundles of medicines, invariably re-
moved by collectors, were once attached. wa

1. IVORY PLAQUE w1l CHRIST AND
KNEELING FIGURES
Congo. Pomnte Nowre: Vil rgth century
vory, T 3% 1m. (8.5 ¢
Acquired from Klingelhoter 1873 1T C 585

Behel m Chrstianity was most often combined with
mndigenous religious concepts and pracuces. On this
small vory plaque, two figures touch Christ, possibly
reflecting African attitudes toward the dead. This
gesture not only expresses sadness but may also show
that thev are not responsible for this death (Thiel
and Hell 198 p:109). 1K

15. TONT MALAU: SAINT ANTHONY WITII
Christ CHiep
Congo and Zaire: Kongo, possibh 1gth
century
Wood, H. 20vm. (51 <)
Purchased, 1986 1H C 4072

Samt Anthony was much venerated by the Kongo Irom
the sixteenth century onward. In 1704 a voung woman
named Kimpa Mvita, baptized Beatvice, dectared her-
sell’ possessed by the saints spirit and began a move-
ment to restore the Kongo kingdom that had been
destroved in 1665, She was convicted ol heresy and
burned at the stake. Figures ol the samt were some-
times used as healing charms and were calted Toni
Matau, “anthony of good fortune.”™ wa

The depicaon of childven in Alrican artis olten
suggestive of feruliny, and figures ol Samt Anchony
with the infant Christ came to be used in fertihty rites
among the Kongo. The Christ child has negroid fa-
cral features and holds a thy whisk, a symbol ol leader-
ship. The saint’s wreath of hair is composed of orna-
mental patterns scen on other Kongo objects. 11k






16, CARVED ELEPHANT | UsK
Congo, Loango; Vil <. 18
Ivory, H. 263, . (68 cmr.)
Collected by Adolf Basttan, 1874 TG j2q

I'he coastal Vil state of Loango, mdependent of cen-
tral Kongo authorny smce at least the seventeenth cen-
oy, rivaled Kongo and Luandam s commerce with
Dutch, French, and other European traders and mis-
stonanies (Thornton 1983 Hilton 1985). Figuratve ivory
trumpets and staft Lops served as symbols of author-
iy for Loango rulers, as they did elsewhere in the
Kongo regton. Tusks such as this one, however, were

O
O

nonfunctional: carved m Loango [yom the 18708

through th os. they were made for Europeans as
prestige souvenrs. This early example includes the

standard spn nd that acts as a groundhne for a

1()

procession of human and ammal higures seenin profile
(see hig. 6). The sprraling pattern has a tong history in
the Kongo region; katerally blown ivory trumpets from
the sixteenth century show siilar spivahng bands,
though without figuratve decorations. 'The parade of
figures and the narvative format, unecommon in Afvi-
can art, were an apparent response to foreign market
demands. This tusk metudes frgures both of power-
holders and capuves, bui i emphasizes animal imag-
ery and duahsm: pairs of fish, monkevs, crocodiles,
crabs, birds, and pigs occur, both copulating and quan-
rehing in a mirror of human behavior. The uppermost
band mcludes a European seated at a table acvoss from
awomau, possibly his wife, with the conical Kongo
hairstyle but i European dress, and aboy, possibly
his son. Such explorations of the relationships between
the Vili and Europeans in the nineteenth century en-
rich the imagery of these tusks made for export. ke



17 PEAMMOCK Pra: NaN

Cougo, Loango; Kongo, tgth centin
Ivory, H. o (29,5 cnt)

Purchased Trom Maver-Puliera, 1ot
LT C 2o

6

16, Havnock Pra: MoNkey

\ugola, Nmbriz; Kongo, mnd-rgth centinny
Ivory, HL g7 m. (25,5 ¢
Collected by Oskar Lenz, 1877 T rio2

Nobility muthe Kongo regron long tavored travel by
palanquin, everrover short distances. s Filippo Piga
fetta, asixteeuth-centnry traveler, observed, “Lyving
down i asort of huer, or seated ni them, and pro-
tected Trom the s wult umbrellas, the people ave
carried by then skives, or else by men who are stationed
atvarions posts for hie™ (15g1/1g6g:51) Ivory pegs
such as these two served as prestigions additons to
the hammocklhike liveersand weve probably mserted
CTOSS=SUPPOTIS.

he figare mn Enropean dress (cat. o, 17) 18 pos-
siblv a Cathohe priest. Although his long, siraiglie beard
1s emphasized, Ins Lacal teatures are not particularly
abtenm character, This Lack ol distmction between Fu-
vopean and Alrican features has elsewhere minked a
degree ol soaal megration ni contact areas (Curnow
108g). In Loango, over two centuries ol mteracton with
Europeans niay have resulted mosuch i depiciion. Al-
ternatively, the higure may sinply represent an Afr-
can or Ewvatrican deric, many of whom were con-
secrated i the Kongo region,

I'he squatting monkey: food held o the mouth
(cat. no. 18),1s a moul found on a number of mine-
teenth-century vory works throughout the Kongo re-
gion (sce Pechuel-Loesch 1go7:75) andas probably
wretaphorncal. This pegis from Ambriz m the south
ern Kongo region, a trading portdeveloped nrthe
seventeenth century by the Britsh and French o
compete with Portuguese Luandir. K¢



19. STANDING FIGURE

Zaire; Suku or Mbala, rgth—2o0th century

Wood, H. 244 . (b2.5 cn.)

Purchased, 1986 111 C 33920
Suku and Mbata chiarm figures are associated with par-
ucular bisungomikese, or “great” medicmes owned and
cared for by a given family lineage. Bisungu originate
when some type ol transgression enters hueage blood
asawhole, and one of the lmeage membersis “seized.”

This is revealed by a diviner as the manitestation of a
particular charm-curse, which the hneage must ritu-
ally contain, also observing its rules. The ritual and its
accompanying paraphernalia are associated with the
past curse that resulted m sickness or death and with
the threat of future recurrences. Among the North-
cern Suku and their m’ighlmf‘&. there are some twenty
possible charm-curse, or bisungu. insututons.

This rather tall charm figure bears a certain
atfimity to other exanaples from the easternmost Suku
and southermmost Mbala around the locale of Meni
Kongo (see, c.g., Lamal 1965: fig. 10: Musée Roval de
FAtrnique Centrale. Tervuren, ace. no. 49.39.3). Suku
statuettes have been categorized into several styles
(Maesen 1959: Wevis 1g60). Some resemble sculpture
of their Yaka or Mbala neighbors, others form sepa-
rate groups disunguished by the swelling lower torso,
Lacial tearures, caps. or hairline treatment. Tois difticult
to equate these styles with paracular regions, although
they may reflect the work of individual carvers. as

20. POWER FIGURE
Zare; Hungaan, rgth century
Wood, horn, cord, H. 15 n. (4o cn)
Collected by Richard Kund and Hlans
Fappenbeck 1886 1T C g510ab

high, crested, and lobed headdresses characterize
Hungaan ligure carving. 'The body fornnis similar to
that of Suku and Yaka statuetes. This elaborate ex-
ample balances avessel above its head and carries a
dog bell, lror contamner, and teir mmiature figurines
around its wast. The miniatures appear o represent
“children™ of the Larger higure.

Hungaan carvings weve associated with reual
experts (nga or nganga)y specializing i protection,
healing, and divination according 1o a partcular -
ual institution and involving a prescribed mutiation.
I'he Hlungaan believed that objects were empowered
i pavt by the dead whose souls resided i at least some
of these objects (Engwalln.d. cited m Biebuvek 1985-86,
11155 50). Larger iigures were placed upon a high table
within a liouse, and the lavgest were termed grandfa-
ther or grandmotlier mukise. Those termed nkonki pro-
tected houses, gardens, animals, traps, and nets white
others were worn by women and children as personal
guardians or were hung over doorways.

This renowned example was collected in 1886 by
the explorers Richard Kund and Hans Tappenbeck,
the first Europeans to cross the Kwilu region. an
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21. STANDING WOMAN

Zaire; Suku, rgth—2o0th century

Wood, cotton cloth, FL. 1274 m. (32 cn)

Purchased. 1986 1T C 14828
Among the Suku, bisungu, or charm-curse, pavapher-
naha includes a packet of ritually prepared mgredi-
ents and only occasionally a wooden statuette. Because
of the mual complexity required in using and taking
care of a particular bsungi, aspecialist is brought n
and one or more guardians (kilunda) ave appointed.
Yoiung attendants are assigned to help e klunda dur-
g the pertod of isolation, and a small dwelling is pro-
vided. The kdunda ave taughtspecific prohibitons
(sasuda) as well as songs, dances, formulas, and riwal
procedures. The paraphernaliais prepared by the spe-
crahst andaf the bisungu vequires a statuette, this is
ordered from a recognized carver. (Suku bisungu that
use statueties are nkost, mbaambi, and mbwoolo.y Goats

44

or chickens arve then sacrificed and both the bisungu
and lineage ancestors are invoked. Blood from the
sacrifice 1s smeared on the forehead of each hneage
member, the animal 1s cooked, and all share in the
meal. If the atflicted person has been under treatment,
he or sheas rally washed in the viver, dressed i
new garments, given a new naime, and returned to the
village amid danamg and singing. Although there is
no absolute way 1o chstinguish by stvle the particuln
hisungu context without accompanving documentation,
statues made for pkost are genervally the tallest, while
those for mbaambi and mbwoolo ave much shorter. Small
packets or untelope-horn containers are frequently sus-
pended from the arms. This example, with 1ts expres-
sive rendermg of the cars and crescentlike hat. 1s
somewhat simular 1o the carving of Yaka neighbors to
the west. A cloth covering or loose fiber skivt retlects
the decorum sometnies given to female representa-
tons. AB

. STANDING FIGURE

[}
|15}

Zawe: Suku, rgth—2o0th centunry
Wood, TH 17, (30 cm)
Purchased, 186 TITC 31829

Throughout tus region of Zawe are found statuettes
that share certam stvhsuce features. ' The head is jomed
to the body by a dowellike neck that may disappean
o a flatened shoulder or expand without mterrup-
ton into a bulbous torso. Aris encivcle or edge the
torso and may jom above the chest, support the chin,
or reach almost o the stomach. Hands touching the
breasts, as m this example and cat. no. 1. are compan-
atvely rare i the region although relatively common
clsewhere me Africa. All these figures appear to repre-
sent elders m then role of mediatng nustortune, sick-
ness, and death, past or present.

This example of a Suku higure is sevlisucally Timked
to three known statuettes that appear to be carved by
the same person: two are in the Kongo-Kwango Mu-
scum, Heverlee (acc. nos. 2854, 2855: Bourgeois 148y:
no. 202), collected m the locale of Kingungion the
Lukula River in 1938, and the thivd s the Instioug
des Musées Natonaux du Zare, Kishasa (acc. no.
72.257.13: Cornet 1975: no. 30). They are disimguished
by then rounded details, the ridgelike formanon of
the oval eyes, the shape of the mouth, and projecung,
almost beardlike chin. The pomted knees and Hattened
navelare also found onone of the Heverlee examples
(acc. no. 2855). All of these features illusorate close kin-
ship with Mbala sculpture. ap







29, FeMaLk MASK (NGADY MWAASH)

Zaire: Kuba. tgth century

Wood, cowrte shells, glass beads, pamt,
ratfra cloth, trade cloth, Ho 1% m. (54 ¢
Purchased [rom Leo Frobenius, 1oy

[T C g6y

I'his mask s produeed by a number of Kuba peoples
and s borrowed from a northern Kete mask tyvpe, de-
voud of elaborate surface decoration, called mukasha
ka mouads, which translates hterally as “temale mask.”
While most Kuba masks are considered to be mascu-
line i gender, Neady mwaash s the best-known fe-
male mask type. In the southern Kuba area, this mask
performs with one or more male masks at dances held
to honor deceased members ol the mitiation society.
At the Kuba capital of Nsheng, Ngady mwaash forms
part ol a mask triad thot includes the masks Bwoom
and Mwaash ambooy mu shall. Some authors suggest
therr performance at the capital portrays the mythic
origin of the Kuba peoples.

]ll

I'he masks painted with geometric surface pattern-
ing, including niangles and parallet ines thac run from
just under the eves to the jawhne. These lines, char-
acteristic of many Kuba masks, suggest tears which
are shed at the death of an imitgated man. The tears
relate to the dommant context for many Kuba masks,
their appearance at the funerals of deceased mtated
men (Binkley 1g87a). The hat worn by this mask is
chstinetive to Kuba female diviners. [ts appearance sug-
gests the mask’s assoctation with the world of nature
spirits (ngesh) to whom Kuba diviners attribute then
supernatural powers!

In pertormance, the masked dancer wears an elab-
orate costume consisting of a hide or barkcloth vest
decorated with black and white triangular patterning.
Autached to the vest are two small wooden picces rep-
resenting breasts. The dancer also wears gloves, shp-
pers, and a decorated overskirt like that worn by Kuba
women on ceremonial occastons. be

24. Mapre Mask (Murwarnwa)

Zaire: Southern Kuba, rgth centuny

Wood. rathia iber, paint, mietal,

H. (without fiber) 21y, m. (51 cm.)
Collected by FL.Salomon, 1gro - TTTC 26561

I'his mask 1s one of a vanety of masks produced by
the Southern Kuba, who share a common form of
nien’s muation. In pertormance, Muhwalwais decor-
ated with cagte and parrot feathers and wears an clab-
orate costume mciuding a skirt of Colobus monkey
skins. One or more examples of the mask without eve-
holes, such as this one, are also placed on the peaks of
an mittatton wall (funda) erected on one side of the
village during the rite (Bikley 1987h: Vansina 1g55).
I'lie hairstvle, pronounced nose. coloration, and geo-
metric surface decoration of this mask are character-
istic ol other Southern Kuba helmet masks. The Farge
comcal eves resembhng chameleon eves and the m-
verted potatop the headidentfy itas Mubwalwa, 'The
pot irmly places 1o withim the sphere of male actuivi-
tes, as stacked pots are used by men to collect palm
wine, which is consumed with rehish during mitiation-
refated activities. The addinon of the pot also suggests
that Mublwahwa may be inebriated and possibly danger-
ous to anyvone who ventures too near. The unpredict-
able persona of this mask s evident during masked
dances when a member of Mulwalwa's entourage con-
trols its aggressive nature by restraming the masked
figure with a rope ted firmly around its waist. b
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25. PapM-wiNe Cur: STANDING FIGURE
Zawe; Kuba, rgth centuny
Wood, H. 67 m. (17.5 ¢n.)
Dy e 2 Y - S
Purchased from Leo Frobenius, 1oy
[TTC 19659

26, PaLM-wiNe Cup
Zare; Wongo, 1gth century
Wood, FL. 77 m. (19 i)
Purchased trom Leo Frobens, 1oy
I c 11)7(11

I'he most popular beverage among Kuba men and
women is palm wine trom vattia palm trees (Raphia
hookert). Wooden pahn-wine cups were a high-pres-
uge iem in the nineteenth and twenaeth centuries.
Then use dimmished only with the moreased mone-
tary value placed on older cups by Western collectors
and by the mtroduction of serviceable replacements
mn metal or plastic.

The Kuba and neighboring peoples to the west,
such as the Leele, Pende, and Wongo, produced cups
that represented human heads or (nll figures such as
the female hgure with elaborate scarnfrcation pattern-
mg i cat. no. 25, Attenuated arms frame a swollen
torsoatop shortsquatlegs. The stvle ot this fmely mod-
cled cup s somewhat removed from core Kuba stvle.
Kuba ethnographer Enul Torday attibuted such cups
to the “Kongo™ (Wongo) peoples iving to the west of
the Knba. Cups ma similar stvle arve also known (Rob-
bins and Nooter 198g: fig. 11 Bastin 198 1:938: Torday
1910:200), and similar circular scarification patterns
on the temples have been attributed to Yachma peo-
ples who live to the northwest of the Kuba area (Maes
1924b: g, 1g).

Patm-wme cups made with o1 without handles usu-
ally have elaborately carved surfaces emploving one
or more patterns from the extensive Kuba decoranve
vocabulary. Cat. no. 26 representsan elaborately carved
drum (see Brimcard 198g:111) complete with an open-
work base and a carved handle resembling a large hand
surmounted by a human head or mask. The distine-
uve base also relates to prestige stool and drum forms
produced by Northern Kuba groups. pr
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27. FrRICTION ORACLE (ttoom)

Zaive: Kuba, 1gth century

Wood, L. 13 m. (33 an.)

Purchased from Leo i'robenius, 1o

LT C 539

I'he Kuba and related peoples produced a group of
small wooden sculptures catled wtoom, used m divina-
ton rites to detect witches, thieves, and adulterers and
1o determine the cause of illness or other mistortunes.
ltoom were usually zoomorphic i form, with a smooth,
flat surtace on the animal’s back on which a small moist-
ened conical dise was placed by the diviner. who rubbed
this disc and recited a series of names or formulas.
The appropriate name or tormula was revealed at the
moment i the recitation when the moving disc

abruptly stopped and adhered to the surface of the

woom.

Animals represented as itoom sculpture mcluded
the crocodile, bush pig, wart-hog, hzard, and dog. Fer-
est annals were chosen because of their roles as divi-
natory mtermediaries between man and the nature
spirnts (ngeshy who controlled fertiliny prospery, and
healing and lived m the forest. Some ttoom are very
abstractand dithcult toidenuty as a specific anmal.
This itoom probably represents a hunting dog. The
hunting dog, while not a forest animal, was beheved
mportant because of 1ts ability 1o negouate the dark
recesses of the torest and find ndden prev This is
analogous to the role of the diviner seeking truth
through the manmpulanon of the stoom (Vansima 158,
1978: Thomas 1gbo; Mack 1981). b3



28, Mask

Zaire: Diga, rgth—2oth century

Copper HLorr4m. (28.5 am)

Purchased, 198 HTC 27
Among many peoples iy Centval Africa, the use of
copper is largely restricted to regaha and important
cult objects, such as the sheet-copper masks of the
Dinga. These masks are characterized by shghtlyv con-
vex oval faces with understated, simphfied features.
Cut-ont shts torm the eves and mouth, and the nose s
i low reliet. In this example, hammering around the
eves has created oval rmgs sunilar to those carved on
Chokwe wooden masks. Atcach temple and i the cen-
ter of the forehead is found arosette of punched dots,
representing decoranve scarihication marks. The Diga
(called Tukongo by then Chokwe neighbors) hive m
both Zaire and Angola along the west bank of the upper
Kasal River, although thew origmal homeland is 1o
the east, near the upper Lomami River (Bastin 1961 b;
Fehx 1987:30). Dinga hanmneved-copper face masks
are called ngongo munene, meaning “great mask™ or
“chief’s mask.” They are worn only by high digni-
taries on important occasions: funeral or commemo-
rative ceremonies lor the earth chief; the mstallation
ol his successor: ceremonies to propitiate the ances-
tors when a disaster threatens the village; or the imu-
ations of adolescent boys. njr/ke
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2. HUNTER
Angola: Chokwe, 1gth century
Wood. human har, iber, glass bead. cloth,
H. 157 (39 camy)
Acquired from Otto Schiit, 1880

I Chrz2ss

Among the major works of Chokwe art are hgures
that portray Chibinda Ihanga. a legendary hunter and
culture hero, the son of a Luba kg, According to
oral radion, Chibmda Hunga teft his homeland
around 16oo, married Luejt, a Lunda queen, and
helped the Lunda to become powertul; as a result. the
Lunda were able to impose ther system ol chieftamey
over Chokwe hneage heads. Chnbinda Hunga is also
said to have introduced new and more efficient tech-
miques aud charms for hunting that estabhished the
Chokwe reputation as great hunters. During the mid-
nincteenth-century surge i the vory trade, thewr skill
as clephant hunters altowed the Chokwe to expand
thew termtory and power greath: Among the Chokwe,
Chibimda Hangas honored with images that portray
him as o hunter. In this example, he wears the ornate
headdress thatidentfies hun as a chief, while he also
cavtic hunting paraphernalia. He holds his gun and
astetbm frontof him, and attached o his beltare an
axe, ammenition box, fong-handled kmife, calabash
containing gunpowder, and a tortoise shell containing
substances to ensure good huntung. Other hunting
charms are steung on a band diagonally across his chest.
Perched on his headdress and seated athis feetare
small hgures representing protectuve spirits who alert
the liunter o the presence of game.

Chokwe sculpture is both relied and powerful.
This higure's muscular shoulders, nughty hands and
feet, and broad facial features convey a sense of power,
while the dehcatelv rendered detals—down to the last
fingernaill—could not be more rehined. HjK/KE
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30. STANDING WOoMAN
Angoku Chokwe, rgth cennny
Wood, hutan i, pigent,
FLorg i (35 <)
Collected by Gustav Nachugal, 1886
FHE € 2g6q

Chokwe female hgures ntay reflect the nmportant role
woren plaved i the mid-nineteenth-century expan-
siott of Chiokwe power. Using che wealth they carned
by selling ivory and beeswax, Chokwe men acquived
wives among neighbormg peoples, thus tapidiy in-
creasing both thenr populanion and themr terrwory. In
amatrthineal soaeny such as the Chokwe, women are
an miportantmeans of extending, transnntung, and
solidiifving power. This frigure of a womann mantfests
the muscnlariy and vicahty typical of Chokwe sculp-
ture. Her powertul himbs break o the space aronnd
lier inasertes ol backward and forward thrusting
movements detmed by thie chin, shoulders, breasts,
clbows, hands, buttocks, knees, and calves. In contrast
1o the rounded limbs bunrsimg with hfe, the face ap-
pears tlatand masklike, vet s features ave deprered
with the clariy and sharpness also characterisnc ot
Chokwe sculprural sivle. tk/ke

st Wonan wicr Conearners or Foon
Angola: Chokwe, 1gth century
Wood, human hamn, glass beads, camwood.
iron, traces of copper sheets,
H. 297 1m0 (59 <)
Collected by Fremrich Kawen, 1884
IEC 1886

This igure mav depict the voung wife of a Chokwe
chief responsible for preparig his meals (Bastin
1651:93-94). In one hand she carries a pottery cook-
mg bowl, and i the other, raised above her shoulder,
15 i covered basket like those used for serving cooked
cassava. The arust has menculoush endowed her with
all thie marks of Chokwe beauty (see hg. 8). Her teeth,
mset with iron, are filed 1o sharp pomts, and the up of
her tongueis vistble. The ornamental patterns of thick,
raised lines and dehcate meised dots on her abdomen,
chest,and lower back represent the two tvpes of scans
the Chokwe apply to voung women o enhance the
aesthene and erotic qualittes of their skin. The corl-
fure. made of actual hair; is an old stvle in which the
Irimgelike locks ave coated with red earth. A band ol
hair, called kaponde., frames the forehead, termmating
ma beaded ornament on each side. Beads and a pen-
dant, made from a Furopean glass carring, are strung
around the neck, and remanmns of copper sheets are
still visible in the higure's eyes.

Chokwe higures are consudered to be portrarts of
ancestors whose appearance is vemembered through
detatls of cottture and scarihcanon rather than facal
features (Bastin 1976:1g). Because of the cost, only
chiefs and other notables coutd obtam these figures:
unfortunately wis not kinown m what contexts they
were used orwhere they were kept. nys/Ke



32. FIGURE
Angola: Chokwe, 1gth—2o0th century
Wood, anmmal horns, glass beads,
H. 6% m. (17 em.)
Purchased from Hevmann Baumann, 1938
“(collected 1g30) 11T C 37490

33. FEMALE FIGURE wiTH HORN ON
SHOULDER
Angola; Chokwes 1gth=20th centuny
Wood, glass beads, copper wive, sacriticial
materials, H. 87 in. (21 an)
Purchased from Hermann Baumann, 1938
(collected 1930y 1T C 37492

I'he Chokwe commission wooden sculptures represent-
mg deceased refatives, which they keep under the bed.
When illness strikes, the hrgures are oftered sacrifices
to attract the ancestors to the sculptures and to ensure
peace and ranquilite. Magical ingredients are placed
i the unv horns mserted m the head (Baumann
1935:196, quoted in Krieger 1gb5-6q, 1124

Cat. no. 32, collected m Namusamba village, is re-
markable for s ambiguous sexuahiy Althoughcis
temale, according to Baumann it represents a dead
brother and s shown with the headdress associated
with chiettaimey. Baumann collected cat. no. 55 in
Mahakolo village and identified i as the image ot a
dead sister, commissioned by lier brother (Baumann
1935: pl. 86, figs. 1. 1), She holds ananimal horn,
probably also meant to contain magical materials,
HJK/KE

34. Toracco Morrar: Feaarr FiGure
Angola: Chokwe, 1gth century
Wood, glass beads, cloth, himman har,
leather, calabash, H. 12y, m. (31 ¢
Acquired from Dr. Paul Pogge. 1877

(coltected 1875) 111 C 75

Elaborate tobacco mortars were especially coveted as
luxury articles by the Chokwe. In this one, the snuff
container takes the form of a small drum balanced on
awoman's head. She wears a cliet’s headdress, sup-
plemented with Tocks of real hair, iand has beeniden-
tified as either the ruler’s princpal wife ov lus mother
(Bastin 1981:91). Paul Pogge collected this ona Berlin
Geographical Society expedition to the courtof the
Lunda ruler, the Mwata Yamvo, at Musumba, which
he reached in1875. Pogge was the fivst to record the
tradition of Chibinda Hunga (see cat. no. 2g). HJK/K¥






35. BIRD-SHAPED STOOL

Angola: Imbangala, rgth—carly 2oth century
Wood, brass tacks, L. 219 1 (54 <)
Collected by Gustav Aengenevndt, 132
LT C 54406

I'he catalogue records ar the Berhn Museum fir
Volkerkunde wdendafy this stool in the form of a bird
as “probablv Mbangala.” The Mbangala, or Imbangala,
are located west ol the Chokwe between the Kwango
and Lurrivers. Like the Chokwe, the Imbangala state
(also known as Kasenje) was founded by migrants from
the Lunda empire m the seventeenth century: I con-
troiled the trade between the Lundacand the Portu-
guese on the Adantc coast throughout the eighteenth
century but lost its nonopoly o rival Portuguese and
Ovimbundu traders by the muddle of the nimeteenth.
The Chokwe penchant for elegant utilitarian ob-
jects prolusely covered with incised patterns is evident
i the rows ol zig-zags that decorate this Imbangala
stool. Like many Chokwe works, it also meorporates
brass tacks, one of the commodines obtamed through
trade with the Portuguese. Smikar bird-shaped stools
and smaller versions used as head rests are known

among the Chokwe (Bastin tgbra: pls. 155,165, 166),

HJK/KE

26, STAFI
Angola; Chokwe, 1gth century
Wood, brass tacks, H. 12v4 m. (32 ¢
Acquired from Alexander von Homever,
1370 (collected 1875) 111 C 798
Chokwe chiefs are descended from the Lunda nobles
who mposed their system of vulership over the Chokwe
in the seventeenth century. Among then msignia of
otfice are carved wooden stafts depicting a past chief

50

(Miller 196q:14). In this renowned example from Ber-
lin, the chief’s broad, Heshy face is framed by an elab-
orate headdress and anornately shaped panel covered
with incised designs. The headdress is of Ivpe worn
only by greacchiefs: versions ave known in beaten cop-
perand in cloth-covered baskety (Bastin 1982:77). The
tinvantelope horns depicied on the back of the head-
dress held magical ingredients and indicated the -
poriance ol occult knowledge to the chief’s power.

This stafl was acquired by Alexander von
Homever, an ornithojogist who headed the expedition
to the Mwata Yamvo's court on which Dr. Pogge col-
lected the Chokwe tobacco mortar (cat. no. 1), How-
ever,von Homever became ilband returned o Europe
before entermg Clhiokwe territory, indicating that he
must have acquired this masterpiece of Chokwe court
art from the hands of a trader, Hjk/Ke




37. PIrE
Angola: Bondo, 1gth—carlyv 20th century
Wood. ron. brass sheets, L. i (1o cmn)
Purchased from Marianne Martens, 134
[ C 34419

Litde is known about this pipe other than that mn the
Berhn muscum records it is said to have been acquired
from a Bondo chict named Socola. The Bondo are an
cthnic group located west of the Imbangala, north of
the Songo. and south of the Holo. The pipe’s long

stem and round bowl with comcaal base and wide, tlat

rim, are simlar to forms used by the Songo and IHolo
(Bastin 1gbg:54: Bastun 1g7g:41: Lecluse 1985, 2:546,
318-551). Along 1ts stem and around the bowlare
frigures, standing and on horseback, as well as birds
and other animals, all carved almost fullv i the round.
They are highlv remmmiscent of the hvely ligures carved
on the rungs and backrests of Chokwe chiets” chairs
and attest to the strong mtuence the Chokwe exerted
on the arts throughout northeastern Angola. Elabo-
rately decorated pipes such as this werve prized by
wealthy and powertul people throughout Africa. Hyk/Ke



38. WARRIOR
Zaire; Lulua, rgth centuny
Wood, pigment, H. 297 in. (74 ¢cm.)
Collected by Hermann von Wissmann,
1885 T C 3246

Lulua sculpuure is elegantand gracetul, distinguished
from the arcot neighbormg peoples by its emphasis
on details and profuse surtace ornamentation. This
figure depicts a warrior well equipped for both physi-
caband spirmtaal battdes. He holds a ceremonial sword
and shield and carries a calabash. A bag hangs at s
side:s knives and other paraphernalia are hung from
his belt, which secures an apron worn only by chiefs
and made of the skin of aspotted cat, symbol of vital
torces and majesty: On has chest hangs a power object
m the form ot a crouching figure, and over his lef
shoulder s an amulet made of carved butfalo liorn.

In thenr sculprure, the Lulua concentrate on phys-
1cal beauty: which they believe is an expression of mne)
strength and character, providing protecuion against
evil (Maesen 1g82a:53-5¢). Ther concern tor personal
beauty s retlected m then sculprure. The iigure’s tace
and neck are decorated with textured patterns that
depicrthe shightly raised and darkened scars the Lulua
wore untl the end of the nimeteenth century (see fig.
7). His laar s elaborately cottted: even his beard and
moustache are mtricately plaited. In then pursuit of
beauty; the Lulua commonly anomt themsebves and
thenr sculprure with a mixture of red wood powder
and ol or water. In this example only half the face has
been treated i this way

At the tme i was collecred by Hermann von
Wissmann and his companion Ludwig Wolt, this iigure,
caltedt makuba buanga, stood on a grave and served as a
power object (Krieger 1g65-6¢. 1:120). According to
other reports, such figures accompanied warriors into
battle, giving them courage and moral support (Tim-
mermans 19b6:18), and revitalized the power of a chiet
m a cult called buanga bua bukatenge (Maesen 1982a:52).
HJK/KE
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39. POWER FIGURE
Zave; Songye, 19th century
Wood, ratha cloth, brawded and twisted cord,
ammal skin, brass sheet, brass tacks, cowrie
shells, human teeth, von bell, cotton cloth,
sacribicial materials, Hovgv me (pg amy)
Purchased from Leo Frobenius, 1oy
ITEC 19593

The range of tigural forms, levels of cratismanship,
and external paraphernalfa of Songve sculpture are
particularly pronounced m private power figures.
These mumate, mdwviduahzed objects were not nec-
essarily works of renowned carvers and ritual experts,
asis the case with sculprures tor the commumniy: Thenr
diverse uses constitute a kind of anonvmous Songve
tracdhiton, unhke some village wankishe. as the Songve
call power tigures (singular, nkeshi), whose outstanding
feats remam partof local history (Hersak rg86:121).

The tuncuon of this rather large personal wkishu
cannot be determined by its appearance alone. The
“medices™ (beskimbay mside the horn on top of the
head and ur the abdommal cavity allude to the aggres-
stve nature of the prece. There are two sets of sym-
bolic components: parts of ferocious anmuals allude
metaphorically to violent action: strands ot hair and
nail clippings front the user are metonynnc expressions
of the destred acnon (Hersak 1g86:12q). the vaned
external paraphernalia, such as rattia cloth, cord. di-
verse metal objects, ammal skin, and cowrte shells, aug-
ment the visual power of the igure (Hersak 186:150).
Despite possible contextual and yegironal ditferences
mnterpretation, the metal appliqué suggests sorcery
as found m the central Songve region, while the teeth
might bear an assoctaton to witchevaftas among the
Baki (Merram 1g74:21).

In contrast to more angular central Songve works.
this sculprure belongs to astyhstic corpus typrtied by
the curvilimear, skeletal torm of the head. In the Mu-
scum of Mankmd in London there s a group of stvlis-
ticallv comparable examples, one of whichis very
similar (ace. nos. 1908, 622, 15q). These preces were
collected by Enul Torday whose accounts of the Songve
relate mamnly 1o the Temparegion (Torday 1g1o:28:

Tordav and Jovee 1g22:26, 27). bn
\ . ) /

10. POWER FIGURE
Zawre: Songve, 1gth century
Wood, mammal skin, hzard sk, won, ratfia
cloth, teather, teathers, FLog¥s m. (2 cm)
Purchased front Leo Frobenius, 1o
[T C 19591

[he geometrical and predommantly angular treatment
of the carving, the protruding. bulbous cranium, flat
shoulders, and voluminous, squat body idenuty this
power higure (nkishi) as coming from the Kalebwe, a

t



once-power ful centrat Songye chictdom. Given s soall
size, 1t was undoubtedh used for protecion by anin-
dividual. Otherwase, ias sinmlar to knge Kalebwe com
mumity frgures, whose stvlisne homogeneity ifhn.
enced the cuving of personal lignres as well as bifwebe
masks throughout the central Songve region (Fersak
1986 150).

Inniost Kalebwe wor ks, the amnms are diawn tg hily
10 the torso, hands over the abdonmal protrusion con-
taiing the power substances (bishomba;, Flersak 1986
Ljo- 150). Bels, frequenthy made of hizard skinare
drawn through holes i the nderarm areas Metal rods
and gourges tor the manmpdation of the nkishr ave at-
tached to such behs (Frersak 1g86:1 16, 15 ). Annnal
conmponents, such as antelope horns, fur, or skinand
feathers, as on this carving, sngeest behavioral char-
actensties that relate metaphoricatly to the strength
and dommance ol leaders and digmtanies (Hersak
1g80:130). Fhie arrangementof feathers on this higure
recalls headdresses worn by cevtam Songyve chiefs
(Htersak 1986:18). Fhe mietal blades that edge the head-
dress refer 1o the blacksnmth, a cultare hero, whose
role s celebrated m a Kalebwe mvih of state forma-
nou (Hersak 1g86: 12— 15). Al of these external ator-
butes contribure visually to sustanimg the behiet i che
power and ethicacy ol the nkahi. v

1. Horx wirie Humas Heap

Zaire; Soneve, 1gth century

Ivory, abrus seeds, cowne shells, wax,
sacrthcal matertals, ratfia cloth,
F.igm.
Collected by Hermann von Wissniann,
1683 HHEC 8

28 )

I'his ivory ho 11, with s dehcately carved head, was

collected in 1885 by Hermann von Wissmann during

bal
his st expediton with Panl Pogge thvough Central
,\lllhl'lu(

Krieger 1g65-6q, 5:74) is probably the vittage of Lusuna

o—83). Tts provenance (noted as “Russuna™

among the Malela, a Kusu group just north of Songve
territory, which the expedition vistied en voute 1o
Nyangwe (von Wissmann 18goa: 163, 16,).

The Malela comprise an admixture of Kusa and
Songye people although they have also been mfluenced
by the Luba and Flemba (Boone 1g61:92). The hetero-
gencous features of this horn scem to retlect the
mixed ethnic composition of this region, especiath
m the Lue nineteenth century when Nvimgwe was
major Arab trading post for voryand slaves (Bichuvek
1985— 86.2:2950 Merrtan 1974:8). Stvlisticalhy, the
(l)\\ll('—,\'l.l])('(l eves. crescent ears, fullt lips, and prom-
ment forehead and chin of this picce recall Songye
characteristics. However, the voundness of facial form
and contained proportions also retate i 1o Luba,
Hemba, and Kusu traditions. Kusu carvings, which

do mclude some works mvory, often have ovord faces

that are bearded as this one s (Fehyx 1g87:66). Fhe
arcle-and-dor mont is adesign element probably in-
spired by traditions of the peoples to the norch of
Nviangwe who share Lega cultaral elements. This
motif, so common on Lega vories, may be purceh

ot 2:5).

decorvanve, devord of meanimg (Bichuvek 1985
Given the rarity of Songve objects of this tvpe and

material and the generat lack of dataon the it tradi-

tions of groups northeast of the Songye, little can b

saidh with certamty about the contextual use of the prec

Assimilar prece (Musee Roval de FPAiqgue Cenrale

Fervaren, acc. no. 2 18 1) was idenabhed by the Song

asampungr, a horn blown to announce a chiet (Iers

1978). Both this prece and the Fervaren horn han

hote below the head for suspension, but on this

ample the open endas hlled with wax, abrus sce

and other substances, suggesting that 10 was use

an object of vegalia, possibly endowed with .

attributes. b



12. Kniee: Human Heap

Zawre; Songye, 1gth century

Wood, brass sheets, iron, anmmmal horn, tooth,
L. 2434 . (63 )

Acquired from Ludwig Wolf, 1886

11 C 3543

The stvle of tus kmte with us round taaal form on
the handle corresponds to Luba aesthetce expression,
though the use of the metal appliqué suggests the
workmanship of Tetela smiths (Felix 1987:174). The
horn, used to insert magical substances into an object,
1s more a Songve convenuon, however, and m this re-
gion the convergence of different ethnic groups clearly
led to an adnuxture of visual elements. The prece may
have been used as a regalia object by chiefs or warriors

) €

(von Wissntann et al. 18g1:254, 255; Felix 1987:82, 174).

It was collected m 1886 by Dr. Ludwig Wolf, a Belgian
ofticer who was part of Hermann von Wissmann's ex-

pedition to Yanouge on the Lualaba River. Wolf re-
placed von Wissmann as leader and acquired numer-
ous objects among the “Bena Lussambo™ (von Wiss-
mann 1891:50; von Wissmann et al. 18g1:254. 255). The
erlin Museum's catalogue confirms that the piece was
collected on the right bank of the Sankuru, at the
mouth of the Lubi (not Subi) River (Krieger 1965-6q,
3:70). The arca of Lusambo is inhabited by the Luba
and Tetela (Boone 1g61:118, 226). bH

13- POWER FtGUre
Zaire: Songye, 1gth century
Wood, brass tacks, sheet brass, hzard skin,
iron hooks, tooth, tiber, fur, leather,
H. 7% m. (18 cm.)
Collected by Hermann von Wissmanmn,
1883 T C 172

In the Songye region a variety of power objects, espe-
clally power higures (mankishi), predomimantly male.
are used to activate benevolent spirits to help an mdi-
vidual or entre village to combatillness, interulity, and
other misfortunes, or to achieve other goals. The higural
form s maimly a receptacle tor “medicmal™ ingredi-
ents: aninal, vegetal, and mineral substances that are
placed m the abdominal cavity or head. often ma horn
pegged mto the top of the skull. The nganga, or ritual
speciahist, endows the figure with these acave, spirit-
mvoking ingredients and adds external parapherna-
lia to enhance the visual and symbolic impact of the
figure. The nganga rather than the carver s credited
with making the prece, asitis he who transforms 1
mto a client-specitic, funcuoning mechanism (Hersak
1gobIT16—122).

I'he protusion of brass tacks driven into this piece
may allude visually to its ambivalent nature: it must
cause mjury to the evildoer in order to vield benefraal
resules for the user (Hersak 1986:131). The metal
appliqué around the mouth and especially the strips
attached to the temples and along the nose/forehead
axis are characteristic of Songve statuary. Although
the Songye are somewhat evasive about the meaning
ol these attachments, they may relate to the eftect ot
lightmng. This s undoubtedly a veiled reference o
sorcery since hghming is atributed to pracutioners of
this malevolent eraft (Hersak 186:131).

I'he figures are carved ina wide range of sizes.
Small picces such as this one are used by individtuals;
large ones (about 5 feet high) serve a community: This
figure bears many stvhsuc traits recurrent in eentral
Songye carving, but its rounded facial form and the
elongation and sensitive treatment of the bodly also
align it with Luba sculpture. It was probably collected
in the eastern part of Songye territory in the region
of the Sanga or Eki which von Wissmann visited and
documented (von Wissmann 18goa:139—145). bH
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1. HEADREST: SEATED WOMAN
Zanve: Luba, 1gth century
Wood. traces of pigment,
H. 77 m. (18, cn)
Purchased trom Leo Frobenius, 190y
I C 19687

Throughout Africa, wooden headrests are used as pil-
lows to preserve intricate and fabor-mtensive hairdos.
I'his example belongs to aseries of headrests, one stool,
and one kashekesheke divinmg instrumentc atnbutable
to asmgle artust or workshop active m the mneteenth
century: T addinon to dynanic poses, most hgures in
this corpus wear a dramatic coitture, mspiring West-
crners to catl this arnst the “Master of the Cascade
Cottlures™ (Fage and Plass 1496.4:88: Vogel 1g80:137).
This cotfture was espeaally popular around the vil-
tages ol Kabondo Dianda and Busangu in the Luba-
Shaunkadiarea up to 1928, Stvled over a canework
frame. it took almost hits hours to complete and. with
the use of a headvest at mght, it could last two to three
months (Burton tgbomotes to pamting no. 8). Luba
hairstyles mark stages ma person’s hie. 'The purpose,
howeveras primarity aesthenc, and the Luba sav that
an clegant coiffure makes a womaun’s face radiant
(Nooter 1ggo). The Luba value these headrests nghlv.
When an mportant person died and the body was
nretricvable, the deceased’s headrest was buned
mstead. In the Lue mneteenth century; the Yeke, at-
tempting to overthrow the Luba, burned Luba head-
rests, while leaving other objects intact (Maesen 1g82b).
PN

6.4

13- Rovar Cue: HusaN Heap
Zaire: Kanvok, 1gth—zoth centinry
Wood, 1. 6% m. (16 cn.)
Purchased from Hermann Habever, ¢
I C 33231

1G25

I'he collection’s fites attvibute this to the Lunda, but it
15 certaimly a product of the Kanvok, a people related
10 the Luba. Roval cups (musenge) may be used by the
Kanvok in a religious ceremony to honor paternal an-
cestralb spirits (Maesen 1g82b). During the ceremony a
ttle-holder was designated to make an offering of
cooked cassava, while the chiel communed with the
spirits. The chief counselor, whose ttle is Shinga
Hemba. then drank palm wine from one side of the
cup and passedicto all participants who drank from
the other side. The ceremony was enacted after divi-
nation or at the tine of a new moon (Maesen 1g42h;
Nooter 198 : bo—61).

Thisis arare example ol a cup m the torm of a
human head; most are vendered as nonhgurative
drinking vessels divided imto twoidenucat habves. This
one, “executed i the rachtional Kanvok sivle widh ics
soltand slender torms, s likely froma workshop
operating in the vicinmy of Kandakanda i the first
two decades of this century. 'The same workshop pro-
duced countless objects such as stools and ntaal stalts
dested as vegaha tor the chiettam. A Ibert Maesen]
had the opportunity to view these things wn his store-
room. | he drinking vessels were the onlv objecis |
was not perntted to see, though Twas shown the rec-
tangular box i which they were kept. I was told that
these drmkimg vessels were ouhv used during the -

statlation of the chietaim and on similark nmportant

occasions” (Maesen 1987). pN/HK
Sy g




6. Doverr Cues Tosian Fleap
Zane; Kabundwe, rgth- coth centny
Wood, metal, Wi (8 amy)
Parchased ronn Hermann Taberer, oorgey
HITC g2,

Most Lauba-relaed anthiropomor phic cups known i
the Westcome From the western hrortier ol Laba po
liical mtnence. Thus cap bearsa close reseniblance o
two other examples m private Fuavopean collections
and canebeadentfied as Katundwe on die basis ol sevle
(Fehx 1g87: 18— o). In Lubavovab mvesuome rites ol
the past, the transnnssion ol power toa new king re-
quired the consumpuon of Innnan blood From the
dried crannun ol Tis predecessor. The head was con-
sidered o be thie locus of power and wisdom, and bloaod
was the sacvthcabagentihat rendered a kg senidi-
vine. Basedon the lite-size dimensions ol these cups
and the secrecy thatsuvronnds chemyicis chongh chan
thev may Tunve replaced actuat arana, thus makimg
them among the most sacred ob all Luba roval em-
blenis (Van Geluwe rg8z: Prestont, Vogel and Nooter
19835:75).

The gender ol this sikig head with s vohap-
tuous conthure cannot be determmed with cercamey,
since balopree (kings) are known to wear Temale coil -
hures on the dav of themr mvesatre. The chignons
arc ornamented with on haivpis, whose purpose is
to fasten m the spiri, assivg the cup’syole as ave-
ceptacle tor the kmg's suarval power (Nooter 1gqgo). pN

17 Bowsraxn

Zane:; Luba, vqgch centory
Wood. glass beads. Lo 22y (7.8 cm)
Collected by Hevmann von Wissmann, 1883

L Easg

16 Bowstanp

Zanve:; Luba, vgth century

Wood, von, L. 3o/, (78,5 cm.)
Parchased from Leo Frobenius, 1oy
[T C 20015

I'he grear mvithical cultare hero of Luba kingship
was a renowned hunter whose chenshed possession
was his bow. Although bowstands serve hitevalhy to hold
bows and arvows, thev are primanily svinbols of chietly
authoriy subject to elaborate micual and taboo. Never
displaved in public, they were guarded ma spectal
house by a female dignuary whose role was to provide
praversad sacrihices (Maesen 1982b). Both of these
examples depracfemale tounders of specitic voval clans,
The gesture of hands (o chestvelerso the Tuba be-
het thatwomen guard the secrets of vovaliv within then
breasts. The metal shalt (visible vy cat. no. 18) isanet
aphor for the ronlike sorength of a king's power. 'The
patterns on the bowstnds branches are called scan
cations. ntapo, and velate to voval prohibinons. Dep

on the base ot the centval bvanch i cat. no. p7.m
smallantelope horms, vecepractes tor medianal
dients and assoctated with power, healing, and
formation (Nooter forthcoming). e



19. MaLE FiGcure

Zawe: Luba, rgth century

Wood. H. 52 m. (82 ci.)

Gift ol Goring, 1903 T C 16449
I'he Buh swvle s evident i this hgure of a standig
man. one of only two mn the Buli corpus. The Berlin
Museum has only mimumal mformanon about this
figure, but fortunately there exists collection data con-
cerning the other male tigure in this style which may
ultumately help to provide anridenuty tor the anony-
mous Buli Master. The other higure, which s almost
wdentical to this one, was collected m a village called
Kankunde cast ol the Lualaba River and south of the
Luika River (Neyt 1977:318-321). According 1o the ge-
nealogy provided by s Last guardhan, it was made about

66

1830. Itis said to have been carved by a sculptor named
Ngonga ya Chintu who hived at Kateba, not far lrom
Kankunde village. This informanon illustrates the mo-
bility of arcand arusts in southeastern Zaire, and

1ts ability 1o cross ethnie boundaries. Kankunde and
Kateba ave both about 6o miles from the town of Buli,
where two of the sculpruves in this sivle were collected,
and then mhabitants are Hemba vather than Luba.,
Luba rulers sought out the most renowned artists to
make thenr sculprures and other vegahia, even it itmeant
traveling great distances.

This higure vesembles Hemba hgures mits stand-
ing posture and the placement ot the hands on the
swollen abdomen (see cat. no. 54). However, i is un-
clear whether, like Hemba hgures, it represents a spe-
alic ancestor whose nmage s presevved by chiels and
clan heads. nyk/ke.

0. STooL: Two FIGURES
Zawre: Luba, toth century
Wood, H. 217 (53 ¢m)
Giftof Werner von Grawert, 1oz
LT Corgg66

Stools supported by human figures ave impovtant ele-
ments i the insignia of Luba rulevs. At che mvesu-
ture of a Luba king or chiet, the vuler s seated on
sucha“throne.” Along with other regalia, such as statfs,
bowstands. and cevemonial axes. the stool expresses
the legitimacy and majesty of his reign. 'T'his stool is
one ol roughlv tweaty sculprures carved m a dhisune-
uve style and cousidered to be the work of either a
single artist or workshop (Olbrechts 195G:71-75). Two
sculpruresin this styvle were collected at Bulic a north-
crn Luba town on the Luakaba River, and the sivle has
come to be known as Bulisivle.

Works m Bulistyle are charactienzed by long faces,
promincnt cheekbones above deep hollows, hall-closed
cves set i sunken sockets below arched brows, high
rounded foreheads, and bodies that seem emaciated
and stooped. Like other Luba sculptures, those m the
Bulistvle depict women with elaborate scavification
patterns on their torsos, and both men and women
wear ornate hanstyles, asign of high rank.

Most stools in the Buh stvle depicta single temale
higure, either kneeling or standing, but this scatis held
alolt by male and female figures. one colored ved, the
other black. Along with another example m the Lan-
desmuseum m Darmstadt which vepresents two higures
standing back 1o back (Olbrechis 1g5q: pls. 126— 129),
itis among the most accomplished and complex works
in this svle. HjK/KE






51. MASK

Zawe; Luba, vgth century

Wood, ratha, b/ nn (2 cme)

Collected by Ennn Pasha and Frany

Stuhlmanu, 18go HHTE 2453
In 18go, this exceptional Luba mask was iound wmn the
East Alncan town ol Tabora, several limdred miles
from s place of origm. The late nineteenth century
was a time of imtensive commercial acuviy: Arab trade
caravans passed regulinly from the cast coastacross
Lake Tanganvika o the interior region of Mantema.
Fabora (m present-day Tanzania) was a trading post
suuated directy on thatvoute. Enin Pasha (Eduard
Schutzer), credued as the hnder of this mask, was the
Prussian-boru governor of the Equatoral Province of
Egvptwhen war erapted i the 1880s. A rehiel expedi-
tion led by Henry Morwon Stanley escovted the belea-
guered governor to Zanzibar m 1884 (Scott 18g0). The
followmg vear, he embarked on s Fast expediion with
Dr. Frauz Stuhlmann. One of thenr fust stops was the
Labora nade stattion where they collected this mask
(Stuhlmann 18q4).

Luba-Temba masks are called kifwebe to honor a
spuit by that same name. They are worn nyinale/
female pates for roval ceremomes (Maes vg2 jaig6-47)
and on the mghtol the new moon, when villagers dance
to hovor thewr ancestors, Around the curve of this
mask’s headis a band of engraved designs that relate
specthically to Luba kigship and chiefly taboos (Nooter
19gu). PN

(§}53

52, AMULET: FOUR FIGURES

Zaire: Luba, voth ceutury
Wood, leather, iber covd, L pvam. (o)
Gt of Hlosemam, 1898 LT C 859

AMuLET: Two FIGURES

Zaire; Luba, vgth centary

Wood, basketry, iber cords, seeds,
H. rovim. (27 amn)

Acquired from Ludwig Woll, 1886
L1 C 302y

\mong Luba-related peoples, small sculpted higures
are worn or displaved for sirength, for luck m hunting,
or lor remedying dness. Sometines they are ndden
within the vathacof dance masks, and they frequently
coustitute part ol aspirie medivm’s divining kit (Nooter
1g90). One example, cat. no. 52, mayv have been worn
by a womaun during childbuth (Krieger 1465-6qg.1:hg.
2125). Cat. no. 53, identhied w the museum’s records
as a “house fetish,” may have been hung on a wall to
ward away malevolent fovces. In both examples, buwanga,
medicinal substatces that give the charm s potency,
may have been mcluded. Stvhstically the two objects
represent opposite poles of Luba pohitical and avtistic
wlluence. The higures m cat. no. 52, with then Ingh
comcal cottfures and the gesture of hands to chin, re-
call Kusu sculprure ol the Maniema region to the cast,
while those 1 cat. no. 53 retlect the western sivle areas
of Luba Kasat or Lulua where Ludwig Wolf, who col-
lected at, is known to have traveled (vou Wissmanu
18g1). These halt-tigures, called kakudp signal the
unportance of the head and torso as loct ol persounal
strength and action. pN
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55.- MASK

Zave; Lega, vgth—2o0th century

Wood, kaohn, H. 57 m. (14 ¢

Purchased, 1g8g 11 € 14928
Like almost all chu:ur\'in}‘_’,.\. this mask was used by
the powerful buwami society, which permeates every as-
pectof ife among the Lega. Such small wooden masks,
called tukwakougo, are the privilege of the yaunauw mem-
bers, who torm the second aghest level within buwaun
(Biehuvek 148586, 20 128-150). It would be replaced
by an ivory version wheu s owner graduates to a
higher level m the socieny. It general Lega masks re-
mind their owners of ther ancestors, especially recall-
ing their moral primcples and exemplary behavior. In
the bwawr vntnation vites, these masks are worn m a
varicty ol ways: on the forchead. cheeks, or back of
the head, or held i the dignitary's hand as he dances.
Atother umes they are dhsplayed to the public on fences
or spread on the ground with other ritual objects.
Lukwakougo masks are characterized by alugh bulgimg
forchead thacis sharply set off from the concave suir-
face ol the face. The face s coated with white kaoln
to give 1t the “shimimg™ and “clean™ appearance valued
mn bwaw objects. npK/Kr

50. MAaskK
Zaive; Lega, 1gth—carlv 2oth centuny
Woodd, fiber, kaolin, H. 10% . (26 cm.)
Purchased from Walther Stahlschmidi, gz
I C 32944

Larvage wooden masks, called wwumimnia (Biebuvck
198586, 2 161-169). are quite rare. Theyvare found
onty in certain Lega hneages, one wunana per lineage.
Unlhike the smatler Lega wood and ivory masks that I
are more widespread butare resuricted to only the high-
est levels of buwawi, the muwwa masks are vequired m
the lowest grade of initaton as well as the two high-

est, inall the clans of the incage, however distant. (The
name wowinia means “indispensable for mitiations”

or “used m many mitatons.”) The masks are worn on
the head, but during the course of the ritnals they can
be moved from the {ront of the face to the forehead

or top of the head. Although this example has features
tvpical of Lega masks—the targe forehead contrast-

ing with the concave, heart-shaped face. and the bulg-
ing shitted eyes—its strongly projecting mouth is
unusual (parc ol the lower ip has been restored). UjK/KE
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509. FIGURE
Northeastern Zawe, rgth century
Wood, glass beads, ammal reeth,
H. 253% 1. (bo ci)
Purchased from Jagd und Kunst, 1911
T C 26772

This higure was probably collected by the Polish eth-
nographer Jan Czekanowskr, who participated ina
German ethnological expediton led by Duke Adoll
Iviedrich za Mecklenburg to novtheast Zaire m 1go7/8
Although catalogued m the Berlin museum as Mang-
betu, i bears aswlistic resemblance 1o higures collected
among other peoples m the region, notably the Bua,
Ngbaka, and Azande. Such tigures were probably rare
or nonextstent among the Mangbetua betore the colo-
nial pertodt. Only one was collecied i the vegion of
the Mangbetu, then called Mombuttou, in the nine-
teenth century (by Emin Pasha and now m the Mu-
secum i Volkerkunde, Vienna). Like that hgure, the
example here may have been made by a carver from
one o the many non-Mangbetu groups hiving within
the Mangbetun kingdoms.,

I'hroughout northeastern Zaire, anthropomorphic
carving more frequently adormed unlitaran objects,
which were coveted by high-status mdividuals and were
givenas gitts between rulers, between subjects and
rulers, and between Afvican rulers and Europeans.
Among peoples Iving near the Mangbetu, although
not among the Mangbetu themselves, carved tigures
were somertmes placed on graves.,

I'here s evidence to suggest that the NMangbe
admired carved higures as art objects. Czekanowski him-
self mquired as o the meaning of such hgures and
wrote: "When I expressed the conjecture that these
might be representations ot the dead, the people de-
nicd it quite irmiy They told me thac these were thigs
carved only for pleasure. Nor could Tever observe
that these hgures were accorded any sortof attention™
(Czekanowski 1g24:67, gquoted m Schildkrout and Kenn
1gGo:237). ES






bo. Pire
Zaire; Ngbaka, rgth century
Wood, brass, L. 13%1m. (34 cm.)
Purchased from Leo Frobemus, 1oy
[ C It,lu'.(}

b1. Prree
Zaire; Ngbaka, rgth—2oth century
Wood, brass. iron, pottery,
H. 2% m. (32 cm.)

Purchased, 198 111 C g4929 .

The Ngbaka hive on a grassy plateau in northwestern
Zawre, southeast of the Ubangi River. They are farm-
ers who migrated mto this area from near Lake Chad,

1o the northwest (Felix 1987:120). Ngbaka masks and
figures have strong, simplhified torms, characterized
by spherical heads with distinctive concave heart-shaped
faces. Ngbuka style is evident i these two pipes with
human heads. Such pipes are the prerogative of el-
ders and other notables and are often decorated, as in
these two examples, with metal sirips, tacks, or wire
(Burssens 1958:21). Cat. no. 61 exhibits the typical
Ngbaka form, m which the bowl emerges from the
tront of the handle; 1t is missing the curved metal pipe-
stem that would be inserted into a hole in the top of
the head. Notches on the forchead and nose depict
the raised scarification marks worn by Ngbaka men
and womern. In cat. no. 6o, which is unusual, the carved
head would face the smoker as he or she draws upon
the mouthpiece at the other end. HJK/KE
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Publication History of the Objects

Power Figure: Standing Man (Congo. Loango:
Kongo): Ankermann 1gob: pl.
19b5-60, 1: no. 254, hig. 213; Lehuard 1980107

2. Power Figure: Standing Man (Congo; Vili): Kriegen
24, fig. 1937 Koloss 1987: no. 7, pl. 3

19b5-6¢, 11 no. 2

3. Power Figure: Standing Man (Congo. Loango; Vili):
Bastan 187475, 2: pl. following 353: Krieger 19656,
12 no. 213, hg. 1850 Koloss 187: no. 6, pl. 2

1. Power Figure: Kneelmg Woman (Congo, Loango:
Kongo): Krieger 1965-6qg, 11 no. 210, fig. 180; Koloss
1937: no. 8, hg. 6

5. Standing Female Figure (Congo and Zaire: Kongo):
von Svdow 1954: pl. boa: Krieger 1965-6qg, 1: no. 257,
fig. 21y

Kneeling Woman and Child (Congo and Zaire:
Yombe): Emstemn 1g20: hg. 645 Krieger 1g65-6q, 1: no.

209, hg. 179 Lehuard 1977:47: Koloss 1987: no. g, hg. 7

7. Mask (Congo: Viliy: von Svdow 195
and Kutscher 19b0: no. 151, hg. 65

g2 pl. g Kneger

8. Whistle: Ammal (Congo and Zaire; Sundi): Krieger
1965-6q, 1: no. 253, fig. 2128

a. Whastle: Monkey (Congo; Vily: Krieger 1g65- 64, 1
), fig. 2n1a; Soderberg 1g66: fig. 135 Koloss 187
fig. 4a

10, 250
no. 12,

o. Whistle: Bird (Congo: Sundi): Krieger 1965-6q,

1 no. 248, fig. 210a; Soderberg 1966:28

1. Whastle: Man (Congo and Zaire: Sundi): Krieger
240, hig. 21085 Soderberg 1g66:16;

Soderberg 1974093

1965-bqg, 1: no.

2. Whistle: Man (Congo, Loango; Kongo): Krieger
1965-64. 3: no. 158, fig. 166

13. Crueifix ((Inngu and Zaire: Kongo): Koloss 1987:

no. (, hg. 2

1. bvory Plaque with Christ and Kneeling Figures
(Congo, Pomte Noire: Vily: Krieger 1965-6g, 3: no.
159, fig. 167: Thiel and Helf 1984:108; Koloss 1987: no.
3, hig. 2a

Tonr Malau: Saint Anthony with Christ Child

((Amg() and Zaire; Kongo): Koloss 1987: no. 2, pl. 2

86

35, hg. 17 Krieger

16. Carved Elephant Tusk (Congo, Loango: Vili:
Bastian 1874-75. 1: folding endplate; Krieger 1656,
31 no. 154, hg. 162 Koloss 1987: no. 5, ig. 3a. 8

17. Hammock Peg: Man (Congo, Loango; Kongo):

Krieger 19b5-6g, 3: no. 157, hg. 165

18. Hammock Peg: Monkey (
Krieger 19b5-64. 3: no. 156, fig. 16

(Angola. Ambriz: Kongo):

201, I’()w(‘r Figure (Zare; Hungaan): von Svdow 1954
pl. 87: Krieger 1965-64, 1: no. 267,
hg. 224 Kerchache, Paudrat, and Stéphan 1988: fig. 765

Kuba):

72C; wq 19651 No.

23. Female Mask, Ngadv mwaash (Zaire:
Krieger and Kutscher 1g60: no. 158, fig. 70

24. Male Mask, Mulwalwa (Zaive: Southern Kuba): von

Sydow 1951 pl. 8oa.p: Krieger and Kutscher 1g60: no.
159, hig. 7
Kuba):

1 no. 196, g, 205 Koloss 1987: no. 16,

. Palm-wine Cup: Standing Figure (Zaire;
I\ll( ger 1g65-6q, 3
fig. 10

26. Palm-wime Cup (Zamre: Wongo): Krieger 1965-6q,
3 no. 218, frg. 2507 Koloss 1g87: no. 17, hg. s

27, Fricuon Oracle (itoom; Zaive: Kuba): Krieger

1905-60, 11 no. 2g7, hg. 2508

2g. Hunter (Angola; Chokwe): Schiutt 1881:151: Alexis
1388:235: von Svdow 1g54: plo gba; Basun 1965: figs.
g-11; Krieger 1g65- 69, 1: no. 322, fig. 268; Leiris and
Delange 1968:36: Bavmann 196g: pl. 115 Siroto 1976:14;
Basun 1978: pl. g5 Bastun 1981:g1-g2; Bastin 1982: no.
So: Vansina 108.1:104: Koloss 1487: no. 36, cover: Paris.

Fondation Dapper 188:72: Cole 198g: hig. 11

30. S'[;mtling Woman (Angoba; Chokwe): von Sydow
1926: pl. 295 Fagg 1964 hg. 76; Krieger 1965-6g, 12 no.
s06: Bastin 1981:95-46: Bastin 1982: no. g7: Koloss 1g87:
no. 38, fig. 22; Pans, Fondaton Dapper 1988:9

5. Woman with Contaimers of Food (Angola; Chokwe):
von Svdow 1g30: pl. 8. fig. 12: Krieger 1965-6g, 1: no.
305, lig. 257 Basun 1g68: fig. 13; Bastin 1978: hg. 2;
Bastin 1981:93-g4: Bastin 1982: no. g8; Koloss 1987:
no. 39, fig. 23: Paris, Fondatuon Dapper 1988:57

32. Figure (Angola; Chokwe): Baumann 1935:196, pls.
86, g2: Krieger 1965-69, 11 no. 309, fig. 260; Bastin
19821159



- Female Figire wich o on Shoulder (Angola:
( lmkm) Baumani 19y g2; von Svdow 1954
plogbn; Krieger 1965 hg,,
1969: pl. 105 Bastin 1g76:19: Bastin 19811005 Bastin 1gi2:

5 pls. 86, «
s no. o2, he. 290 Baunann
no. 100; Kotoss 1987: no. y1, hg. 2qn: Paris, Fondation
Dapper 1g88:1075

31. Tobacco Mortar with Female Fignre (Angola:
Chokwe): Krieger 196564, 12 no. 308, hg.

196621 Bastin 1g8:g1; Bastin 1g82: no. 139: Koloss 1987:

259: Bastin

no. 2, hg. 258

35 Bid- \lnpul Stool ( Ibangala): Kreger
196569, 3 no. 281, hg.

(Angola;
208: Koloss 1987: no. 5, he.

I

-o‘\, Panis, Fondatuon Dapper 1g88:g1

Chokwe):

qo, 21 ploopp. 5905

36, Statl (Angola: Buchner 1886-87:514;
Ratzel 1887
6, higo 1 Fsten gz pleo2os von Svdow 1924 hg,
o Bastm o8 Ily. 2]

v Bastin 1978 he.

S

Ankernmann got: pl.

130: Kuieger 1g65-6g. 12 no. iz
12: Bastin ,()7(,,
: Rumpl and Tums g8y
Fondation

Jauntann 16 pl.
A Bastin 1g82: no. n

fig. 12 Koloss 1987: no. ;f;. ho. 26 Panis,

Dapper 196682
57. Pipe (Angola: Bondo): Koloss 187: no. 6. hg. 2
38 Wannion (Zaire: 1 ulln)‘ von Wissmann etal. 18g1:267,

Ankcermann qgob, l)l 5. hgo 2
svon Svdow 1g26: pl2i

ploopp. 26y hgs. 1
Fiusl(’in 1921 pl.o2 ] |\|( rsimeiet
1935-38, 3
Leiris .nl(l Delange 1968:542: Koloss 1987: no. 1g, he.

cheog: |\Il(‘U(1 1905-6q, 12 no. 301, hg. 251

2. )

120 Kerchache, Paudrac and Stéphan 1g88: no. 180

39. Power Figure (Zaire; Songve): Krieger 1gb5-6q, 1

no. 270, fig. 227: Koloss 1g87: no. 25, fig. 16

40. Power Faguve (Zaire: Songyve): Krieger 1go5—6q, 1

no. 271, hg. 228; Koloss 1987: no. 26, fig. 174

4. Horn with Human Head (Zace; Songyve): Anker-
mann 1qob:264: Krieger 1965-6qg, 31 no. 240, hg. 253;
Brincard 198g: he. 121

310 o
Human Head (7'|ir(" von Wiss-

. g,

12. Knife: Songye):

wann et al. 181 ploopp. 2 6; Krieger 1g65-6q,

3: no. 226, hg. 239

43. Power Figure (Zaive; Songye): von Sydow gzo: hig.
8. Kriegev 208, fig. 225;
uo. 24. pl. 5

1965-bg, 11 N0, Koloss 1987:

1. Headvese: Seated Woman (Zawe; Lnba): von Sydow

19540 plo86A; Kneger 1gb5-6g, 30 no. 259, hg. 267

15- Royal Cop: Human Tead (Zaire: Kanvok): von

Svdow g5 |)I 951 Krteger 1g65- 69,1 no. 5245 Koloss

1987: no. g3, he. 2

Kalundwe): von
{, Tg. 21

10. l)uul)lc(lup: Huaman Head (Zane;

Svdow 1951 pl. g5¢: Koloss 19871 no. 4

Bowstand (Zaire, Lobay: Fmsteny g2 plo go:
Krieger g6 6, 3 no. 246, hy.

o, hg a8 (nghty

2507 Koloss 1487: no.

15, Bowstand (Zaive; Luba): Krieger 196564, 31 no.
y <

247, tig. 260: Koloss 1g87: no. 30, hg. 18 (centev)

10- Male Figure (Zawe: Liba): von Sydow 1g54: pl. 85u:
Olbrechis ur,q' pls. 134, 1320 Krieger 1g65-69, 12 no.
280, fig. 2367 Neve 1g77:416—17; Koloss 14871 no. 2q, hyg.

1GA

50. Stool: Two Figuves (Zaire; Luba): Einstein rg2i: pl.
31 Olbrechts 19590 plo37:0 Fagg 196510510 Kriege
1965 -6, 31 no. 201, he. 27 7'l,('lll\(lll(ll)(llllt’( 1968:330;
Zaudrat, and

Koloss 1 7' no. 28, pl. 6 Kevchache, 1

Stephan 1g88: hig. 681
51 Mask (Zaive: Lubay: Frobenius 18g8b:ry, ploi2: Ein-
stem g2z plooggs Knegen ‘nul Kutscher 1gbo: no. 161,

hrg. 790 Vansina 198429,

O
» Koloss 1987: no. 32, hg. 20

52, Amuler: Four l"igutcs (Zawe: Luba): Krieger

19b5-60, 12 no. 27q, hg. 237

Amulet: Two Figuves (Zaiwve: Luba): Krieger

1G65-60, 12 no. 281, hg. 237

51 Standig Male Figure (Zaive: Hemba): Olbvechis
70, hg. 233 Nevt
7: no. 35, pl. 7

1959: pl. 1390 Krieger 1g65-6g,1: no. 2

1977:86; Vansima 148 1:88: Koloss 198

56, Mask (Zare; Lega): Krieger and Kutscher 1gbo:
no. 1613, hg. 71: Koloss 1987:17, hg. 2q

',éi Contamer (Zaive. Mangbetu): von Svdow 1954: pl.
1258; Kuieg s.,u 1005-6G, 31 nos. 332, 357: Koloss 1987:

no. 8 pl 8

. Figuve (Norvtheastern Zaire): von Svdow 19540 pl.
12480 Fagg gy fig. 840 Kuieger 1965-69. 11 no. 382,

55
hg. 270
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